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FACULTY OUTLOOK

Beste docent en 
Beste afstudeerder 
TU Delft 2012
Reinout Rutte en Jasper 
Nijveldt zijn namens de 
faculteit Bouwkunde genomi-
neerd voor de Beste docent en 
Beste afstudeerder TU Delft 
2012. Uit de beste afstudeerders 
en docenten per faculteit zal een 
deskundige jury de beste afstu-
deerder en beste docent van de 
hele TU Delft kiezen. Wie dat zijn, 
wordt op 29 november bekend 
gemaakt. Behalve de eer, de titel 
en een persoonlijke prijs, krijgt de 
beste docent nog een prijs van 
5.000 euro om te besteden aan 
een project voor onderwijsverbe-
tering, Je kunt de ceremonie 
bijwonen meld je dan aan via
tudelft.nl/bgbl

Designers of the 
future; Lecture 
Jurgen Mayer H.
The TU Delft Architecture 
faculty and the Wouter Mikmak 
Foundation have invited one of 
today’s influential and visio-
nary architects – Jürgen Mayer 
H. - to the Netherlands for the 
Designers of the Future lecture 
series to be held on 27 Novem-
ber 2012. The lecture is entitled 
'Could Would Should'. Jürgen 
Mayer H.’s practice is engaged in 
both research and architecture 
and is interested in articulating 
the contemporary public realm, 
including the use and meaning of 
new media. More information: 
designersofthefuture.nl 

B Nieuws Essay 
Contest
Have you spotted the pink 
flyers at the faculty yet? B 
Nieuws is organizing an essay 
competition to stimulate critical 
thinking on architecture and 
encourage all of you to write! We 
are asking for a critique of a 
recently realized building. Make 
sure to send your paper to 
bnieuws-bk@tudelft.nl before 26 
December. For more information 
on jury and prize, go to 
bnieuws.wordpress.com

KORT NIEUWS

Delft — The first of November felt like a get-togeth-
er for New Year’s resolutions at the Faculty of Archi-
tecture. Students, researchers, teachers and sup-
port staff gathered in the Orange Hall to get an idea 
of what our future will look like. Karin Laglas, Dean 
of the Faculty of Architecture, walked us through 
the newly drafted Faculty Outlook, with much ambi-
tion and dedication.

Are We Going to Beat Harvard?
Dean Laglas opened the talk with the exciting yet 
controversial statement that TU Delft is to be one of 
the top three architecture institutes in the world by 
2020. Looking at our international peers, Laglas was 
optimistic about the wide-range of programs and 
opportunities this faculty has to offer. “The Harvard 
Graduate School of Design has only seven hundred 
students, and offers a much smaller range of pro-
grams. Real Estate and Housing, for instance, is not 
part of their institute,” Laglas pointed out. “It is not 
just a matter of sheer size, but a richness our faculty 
embodies.” 

The richness is a result of an extensive expansion 
program at the faculty in recent years. After the ad-
dition of Landscape Architecture, the research insti-
tute OTB, and a recent introduction to Geomatics 
and The Berlage, the faculty is now exploring yet 
another new track called Interior Architecture. Un-
doubtedly, this diversity helps to build a strong in-
ternational profile to outstand our global competi-
tors.

Are We Becoming Less Dutch?
One of the strategies to achieve this ambition is to 
increase the number of international students at the 
faculty, to as much as fifty percent for the Master 
program. “We need to intentionally target universi-
ties that deliver the best Bachelor students, by 
studying their profiles and academic programs,” 
said Laglas. 

The increase in international enrollments, coupled 
with the lately adopted numerus clausus for the 
Bachelor program, raises a concern for many Dutch 
students in disfavor of a higher educational thresh-
old. According to the inflow statistics however, 
there seems to be an adequate number of places for 
education at the moment. In the past two years, the 
Bachelor applicants did not even reach the maxi-
mum of 450 seats set by the numerus clausus. 

BY WING (YINJUN WENG) “What we now receive is a much more motivated 
group of first-year students,” added Laglas, “and 
at the same time, we need to question how many 
students we should allow and educate, without 
compromising a high teaching quality.” 

BKO
Laglas drew considerable attention to the qualifi-
cation program BKO (Basis Kwalificatie Onderwijs/
Basic Qualification for Education). With currently 
only one percent of the teaching staff that have a 
formal BKO-qualification, the faculty aims to im-
prove the didactic quality of the teachers by in-
creasing the number to about thirteen percent in 
2015 and twenty percent by 2020. 

This implies extra training and examinations for 
the teachers taking the qualification, on top of their 
current workload. Dean Laglas is aware of the chal-
lenges: “I understand this is an enormous leap we 
need to take, and we’ll work out a more detailed 
plan regarding the program.” A more detailed plan 
will also address the two types of teachers who fall 
out of the regular BKO program - the senior teach-
ers at the faculty who have gained their didactic 
skills after years of experience, and the guest 
teachers who only assist in design projects and of-
ten have their own practice outside of the faculty.

1/1/1 And More
Publications may be nothing new at the faculty, 
but a strategic focus on journal publications was 
emphasized at Laglas’ talk. With the help of Frank 
van der Hoeven, the 1/1/1 campaign was already 
kicked off: 1 article/1 person/1 year. To support the 
researchers, the faculty is now trying to enlist jour-
nals like OASE and Bulletin KNOB as scientific 
peer review journals. This will not only boost re-
searchers’ scientific ranking in order to acquire 
secondary funding, but also helps nurture a scien-
tific community in our faculty.

Of course, other universities are embarking on 
their own improvement programs. The powerhous-
es from the US and the UK already face growing 
competition from Asia. This leaves some people 
skeptical about the ambitious goals of the faculty. 
However, by setting these targets, the faculty 
shows it can rise above the often-criticized Dutch 
culture of mediocrity. At best, we will measure up 
with Princeton this decade, at worst, we will ben-
efit from better education.

MORE ON 

THE TOPIC:

1/1/1 (P4)

COLUMN (P3)

FORUM (P14)
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Complex ArtifactSimple Artifact

BKCity — All staff members and 
students at TU Delft will receive a 
new campus card by the end of 
November. The new card will be 
updated to incorporate future 
functional modifications and to 
continue to adhere to the security 
requirements in an ever-changing 
world. What these functional 
modifications will entail have yet 
be specified.

According to the proposed work 
schedule, you will be able to use 
the new card from 3 December. 
Before this can take place, all card 
readers on entrance doors and 
devices will be replaced by new 

readers. This might mean that a 
door or device is temporarily out 
of use. The provisional planning is 
to convert the systems in the 
weekend of 1 and 2 December. It 
is also the intention to close the 
TU Delft campus during the week-
end of the conversion.

Planning
26-30 November: 
new campus cards will be issued 
to staff members and students. 
Keep an eye on the news for 
details of collection points and 
opening times. The old card will 
still work during this week.

Delft — One of the speakers 
invited is visiting professor Juval 
Portugali from Tel Aviv, who 
approaches the subject as a 
complexity theorist. Complexity 
theory, however, was originally 
made to understand natural 
systems. 

Therefore if one wants to apply it 
to cities and architecture, 
attention must be paid to the 
differences between natural and 
artificial entities. 

This, then, is also the topic of the 
lecture. Portugali: “The bottom 
line is that an artefact by itself, 
even if it is a supercomputer, 
essentially is a simple system. It 
becomes genuinely complex, 
which is different from ‘complica-
ted’, once the human being 
enters. For example: a car in itself 

THE NATURE-CULTURE PRO-
BLEM REPRESENTS A LONG-
STANDING DEBATE. ALREADY 
IN THE 17TH CENTURY, THE 
FRENCH PHILOSOPHER 
ROUSSEAU BROACHED THE 
TOPIC LAMENTING HOW 
MAN’S NATURAL GOODNESS 
IS BEING PERVERTED BY 
CULTURE. THE SIXTH EDITION 
OF THE “HOW DO YOU 
LANDSCAPE“ SERIES AIMS TO 
REINVIGORATE THE NATURE-
CULTURE PROBLEM FROM A 
LANDSCAPE PERSPECTIVE, 
WHICH IS VERY RELEVANT IN 
THE DUTCH CONTEXT WHERE 
THE LINE BETWEEN NATURAL 
AND MAN-MADE LANDSCAPE 
IS PARTICULARLY VAGUE.

BY THE TIME YOU'RE READING THIS THE FIRST NEW CAMPUS CARDS FOR BOTH STUDENTS AND 
STAFF MEMBERS WILL HAVE BEEN DISTRIBUTED IN THE MAIN ENTRANCE HALL. WHILE THE CARD 
WILL LOOK THE SAME AS ITS PREDECESSOR, IT WILL ALSO HAVE THE ABILITY TO ADAPT IF THE NEED 
ARISES.

NATURE VERSUS CULTURE REVISITED

NEW CAMPUS CARD

Weekend of 1 and 2 December:  
transfer to new card systems.

Monday 3 December:
new campus card in operation, 
old campus cards no longer work.

Fear not, if due to unforseen 
circomstances you were unable to 
pick up your card on the specified 
days, one trip to O&S will resolve 
it.

For more info:
bk.tudelft.nl 
e-service.tudelft.nl

makes a simple system, but a car 
with a driver makes a complex 
system.” Portugali especially 
hopes that the lecture will 
provoke debate. (IT)

For more info:
howdoyoulandscape.wordpress.
com

Top 3
On November 1st, our dean 
Karin Laglas shared the 
management-team’s 2020-vi-
sion on our Faculty. To me, 
expressing the ambition “to 
rank amongst the global top 
3 of institutions in our field in 
2020” is as simple as it is 
powerful and profound. 

An inspiring vision is like an 
accurate description of a 
future destination. That is not 
the destination itself, let alone 
a set of directions. For in a 
professional organization, like 
our faculty, that would not 
work. If we have an ambition, 
we generally know what to do 
next. And if that ambition is a 
shared ambition, we get there 
faster, do better and have 
more fun along the way. The 
‘description of the destina-
tion’ sets the mark and helps 
focus the organization. All 
sorts of things fall into place 
and it becomes clear that, for 
example, teacher quality, 
journal publications, external 
funding, tenure tracks and 
personal development are 
equally important and very 
much interconnected. 

One of the first BK-students I 
got to know started out by 
stating: I want to win the 
Archiprix. Immediately we 
discussed what that would 
mean in terms of what to do, 
who to involve and so on. 
Again, an extremely simple 
ambition with some very 
relevant implications. The 
mere discussion sparked a 
number of ideas that may 
now help her to maximize her 
precious time and talent.  But 
of course a global top-3 
position isn’t a goal in itself. I 
like to think of it as an effect. 
An effect of doing the best 
job possible in anything we 
take on. It’s like anyone in 
rowing, or any other sport for 
that matter, knows: try to go 
fast and you end up short. 
Strive for the best, most 
beautiful strokes and 
suddenly you move like never 
before. And that leaves me 
with a rather daunting 
question after 8 months on 
the job of Secretary General 
at the Faculty of Architecture: 
what is my best stroke and 
how may that rank amongst 
the global top-3? Cannot wait 
to find out. 

Kenneth Heijns, 
Secretary General

COLUMN

29/11/2012 16.00 Floris van Manen | 17.00 Nynke Rixt-Jukema
20/12/2012 16.00 Yuval Portugali | 17.00 Dirk Sijmons 

How Do You Landscape? Lectures are open to students of all 
faculties, staff, professionals and interested visitors free of charge. 

Upcoming Lectures
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“PUBLISH OR PERISH” -- THE 
ACADEMIC LAW KNOWN IN 
MOST SERIOUS RESEARCH 
FACULTIES MAY FINALLY 
HAVE REACHED THE ARCHI-
TECTURE DEPARTMENT AS 
WELL. THAT AT LEAST MAY BE 
THE CONCERN OF SOME 
ABOUT THE 1-1-1 CAMPAIGN 
THAT THE FACULTY HAS STAR-
TED. THE CAMPAIGN AIMS 
TO ENCOURAGE RESEAR-
CHERS WORKING AT BOUW-
KUNDE DELFT TO PUBLISH AT 
LEAST ONE ARTICLE PER PER-
SON PER YEAR IN A PEER-RE-
VIEWED MAGAZINE. FRANK 
VAN DER HOEVEN, DIREC-
TOR OF RESEARCH: “FOR 
OUR FACULTY, THIS REQUI-
RES A SOMEWHAT OF A CUL-
TURE CHANGE.” 

BY IVAN THUNG

Bouwkunde Delft is highly 
respected for its wide scope of 
output ranging from exhibitions, 
books, and conferences. However, 
the inter-university measure of 
competence is the output of 
articles, in which Bouwkunde is 
not contributing much compared 
to other faculties. Fact, too, is that 
scientific institutes that award 
grants, such as the NWO, or the 
ERC do not care that not publi-
shing in peer-reviewed magazines 
is an architectural peculiarity. 

Concerns that research now has to 
be amended to the desires of 
journals, and that quantity will 
matter more than quality are 
understandable. Indeed it means 
researchers have to adhere to the 
scientific format of “peer-reviewed 
publications based on title, author, 
abstract, references”, leaving little 
room for experimentation in form. 
Clearly the result of the evolving 
scientific ambitions of the faculty, 
this constitutes a drift from earlier 
times when it was Archigram and 
Koolhaas dominating the discour-
se.  Would their contemporary 
colleagues require their manifes-
tos be peer-reviewed?

The 1-1-1 Campaign, however, is 
not meant to be restrictive in that 
sense. Van der Hoeven: “We don’t 
ask researchers to stop publishing 

PEER-REVIEWED 
MANIFESTOS, 

books and making exhibitions. We 
still find these activities really 
important because they give 
breadth to the faculty.” 

For some departments, however, 
producing an article per person 
per year may require nothing less 
than a culture change. Most impor-
tantly, it requires researchers to be 
keen on recognizing material in 
their research projects that might 
be fit for publication. Van der 
Hoeven: “Departments will need 

to find their own pathways to 
publishing.” In addition, the 
faculty encourages co-authoring 
papers to meet the 1-1-1 target. 

The campaign may not appeal to 
everyone. Van der Hoeven: “Some 
staff members from an older 
generation have been protesting 
that they will just duke this one 
out. They have never had any 
publication targets, so why now?” 

Fact is that the world has chan-
ged. Other than books, articles 
have a higher mobility and a larger 
outreach. Being included in 
scientific indexes like the Web of 
Science, Scopus or Google Scholar 
will improve the C.V.s of especially 
the younger generation. And even 
in the field of journals that are not 
peer-reviewed Bouwkunde could 
improve its visibility. Architecture 
databases, such as the Avery 
Index hosted by Columbia 
University, allow students and 
researchers all over the world to 

easily access all articles published 
in architectural journals. Databa-
ses like the Web of Science, 
Scopus, Scholar and Avery may 
stimulate a reference culture in 
which scholars use each other’s 
work to build on an internationally 
shared body of knowledge. And 
Open Access Publishing may 
reduce the gap between acade-
mics with total database access 
and practicing architects without 
such access, by “freeing” articles 
from their publishers for an 
approximate !1500,- ransom.

The faculty is working to get 
already known magazines in Delft, 
such as OASE and the Bulletin 
KNOB, to be included in scientific 
databases as well. Researches 
therefore do not have to look 
frantically for new, and to them 
unknown, places to publish. 

for more info: 
bk.tudelft.nl/onderzoek/100-
research

The 1-1-1 Campaign encour-
ages everyone doing research 
to publish one article per year 
per person in an indexed 
peer-reviewed journal. This is 
measured by a rolling average. 
However, no financial conse-
quences will follow a failure to 
meet the target. This year’s 
faculty output approaches fifty 
50 articles, compared to 
approximately thirty articles 
last year.

1-1-1 Campaign

1-1-1 Campaign Poster

ANYONE?
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It all started a year and a half ago when Verstegen & Stigters Cultural 
Projects wanted to organize a symposium on exploring the different 
levels of spatial planning in the Netherlands through a literary lens. In 
their search they discovered the work of Klaske Havik, architect and 
researcher at the Faculty of Architecture, which bridges literature and 
architecture. A few meetings later, their conversations resulted in the 
very first event in October 2011, entitled “‘Prologue”’, which consisted of 
three short sessions on landscape, city and building. They invited 
architects, writers, and filmmakers: people who where involved in the 
planning of spatial development or in the depiction of space from different 
viewpoints. In one session the writer Frank Westerman read a story from his 
novel about the landscape of Groningen. Wytze Patijn, the former dean of 
the Faculty of Architecture, spoke about our faculty being both a building 
and a city, while Havik showed the educational projects within the Faculty of 
Architecture, which incorporate literary techniques.
 
The formula of “‘Prologue”’ proved to be interesting. Not just for the 
organizers but also for its audience, consisting of culturally interested 
people in Amsterdam. The “‘Prologue”’ inspired the realization of a much 
larger program, in which each scale of spatial planning - landscape, city 
and building - would be the guiding theme of each instalment of the 
symposium. The final one will follow the same formula as the ones which 
have preceding it. The Faculty of Architecture participates in each event 
with three contributions. First, an introductory lecture by Klaske Havik 
explains how the disciplines connect and shows the relevance of taking 
on a literary perspective on the day’s theme. Next, a former TU Delft 
student will present his or her graduation project, which employed 
literary techniques. There is a literary contribution from the Writing 
Place, a platform consisting of both students and architects.
 
Writing Place evolved out of the MSc2 elective course City & Literature, lead 
by Havik since 2006. This course uses literary techniques in order to place a 
greater emphasis on spatial perception. Students can develop different 
readings of a site and thus bring new insights into their designs. By means 
of creative writing exercises, such as describing a site from the point of view 
of different characters or by formulating a description based on a single 
sensory experience, students can develop different readings of a site that 
can bring new insights into their designs. The students’ enthusiasm  for the 
literary approach inspired the formation of the platform Writing Place. It 
which manifests itself through a website where they publish short texts and 
poems which all fit within the theme of architecture. For each edition of 
“The Story of the Netherlands” a thematic booklet was produced with 
contributions from practicing architects and current students of the course. 

READING
ARCHITECTURE

Klaske Havik is an architect and writer. As assistant professor of 
architecture at Delft University of Technology, she has taught the 
graduation master studios Public Realm and Border Conditions 
alongside courses in architecture theory and literature. The Msc2 
course City in Literature specifically deals with literary techniques in 
spatial research and design. Havik’s dissertation Urban Literacy 
developed a scriptive approach to the experience, use and 
imagination of place. She co-edited the anthology Architectural 
Positions: Architecture, Modernity and the Public Sphere (SUN, 
2009). She writes regularly for magazines in the Netherlands and 
Nordic countries and is an editor of OASE, Journal for architecture. 
Her poems have been published in a number of Dutch poetry 
collections.

Klaske Havik

BY DAPHNE BAKKER

THERE ARE MANY METHODS THROUGH WHICH ARCHITECTS 
CAN ADDRESS QUESTIONS OF DESIGN. THE LITERARY 
APPROACH IS HARDLY EVEN CONSIDERED BY MOST, BUT 
OFFERS A UNIQUE PERSPECTIVE ON ALL SCALES OF SPATIAL 
PLANNING. THE SYMPOSIUM “‘THE STORY OF THE 
NETHERLANDS. THE ARCHITECTURE OF LANDSCAPE, TOWN 
AND BUILDING IN A LITERARY CONTEXT”' [‘HET VERHAAL VAN 
NEDERLAND. DE ARCHITECTUUR VAN LANDSCHAP, STAD EN 
GEBOUW IN EEN LITERAIRE CONTEXT’] AIMS TO EXPLORE 
THESE VARIOUS LEVELS OF SPACE IN THE NETHERLANDS BY  
BRINGING TOGETHER PRACTITIONERS FROM MANY DISCIPLINES 
DEALING WITH SPATIAL PLANNING. THE THIRD AND FINAL 
INSTALMENT OF THE SYMPOSIUM WILL BE HELD ON THE 15TH 
OF DECEMBER IN LEGENDARY CONCERT HALL PARADISO, THE 
LEGENDARY CONCERT HALL IN AMSTERDAM ON THE 15TH OF 
DECEMBER.

This booklet will also provides (former) students the opportunity to publish 
their work.
 
Some of the students from the City&Literature course have even taken 
things a step further and employed the techniques within their graduation 
project. Three of them were invited to present their projects. In the final 
session in December it will be Mike Schäfer’s turn. He gave shape to three 
locations for the blind, as a reaction to the hegemony of images within 
architecture.
 
Along with the graduation studios, such as Border Conditions, which has 
incorporated narrative tools for analysing a design location, the symposium 
is another step towards taking Havik’s research from the page into the field. 
“Through the symposium we can showcase the work of the Faculty and the 
student. It  encompasses a specific and interesting approach to spatial 
planning and architecture in the Netherlands.” explains Klaske. “And for us 
it is interesting to be in touch with the artists and writers who have their 
view on the city. It is very productive and inspiring to have these people 
together.”

For more info: writingplace.org
Tickets cost ! 35 p.p. (incl. lunch) and are available via verstigt.nl
Students ! 15 

Intrigued and interested in joining the final symposium? Prepare 
yourself for the theme “‘Building”’ by reading George Perec’s 
‘Species of Spaces’. This book contains, an almost childlike and 
humorous collection of notes exploring the many interpretations of 
space. From the page of a book to the outer reaches of the universe.

Recommendation from Klaske Havik

The symposium will take place in Paradiso, loacted in Amsterdam.
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BOUWTECHNOLOGIE & 
ARCHITECTENREGISTER

want wie na 31 december 2014 
afstudeert, moet eerst een 
beroepservaringsperiode van 
twee jaar doorlopen. Voor de 
varianten Landschapsarchitectuur 
en Bouwtechnologie is inschrij-
ving in het register (nog) niet 
mogelijk. Voor landschapsarchi-
tecten lijkt het recht op inschrij-
ving een kwestie van tijd; de 
faculteit is in overleg met het 
betrokken ministerie en met het 
Bureau Architectenregister. Maar 
voor de variant bouwtechnologie 
moet er een curriculumwijziging 
plaatsvinden voordat inschrijving 
mogelijk wordt.  Bovendien moet 
ook die variant dan nog worden 
opgenomen in de Nadere regeling 
van de Wet op de architectentitel.

Verwacht wordt dat een inschrij-
ving bij het Architectenregister 
het aantal inschrijven bij bouw-
technologie verhoogt: het zijn er 
op dit moment slechts zo’n tien 
per jaar. De visitatiecommissie 
benadrukte het belang van een 

afzonderlijke track Bouwtechnolo-
gie, naast Architectuur en Civiele 
techniek. In de bouwkundige 
praktijk bestaat een duidelijke 
behoefte aan technische bouw-
kundigen, stelt de commissie. 
Bouwtechnologie heeft dus zeker 
bestaansrecht. 

Veel studenten die voor een 
technische richting kiezen, kiezen 
voor de studio Architectural 
Engineering binnen de variant 
Architectuur. In deze studio 
speelt de technische kant van 
architectuur een grotere rol dan in 
de andere architectuurstudio’s, 
maar deze rol is natuurlijk 
beperkter dan bij de variant 
Bouwtechnologie. 

Voorwaarde voor inschrijving in 
het Architectenregister is dat er 
voldoende architectuuronderdelen 
aanwezig zijn in het bouwtechno-
logieprogramma. Het dilemma is 
nu: als de mastertrack Bouwtech-
nologie een inschrijving in het 

Architectenregister mogelijk wil 
maken, hoe zorg je dan voor een 
balans tussen techniek en 
architectuur? Je kunt wel meer 
onderdelen architectuur toevoe-
gen, maar het moet natuurlijk wel 
een echte technische variant 
blijven. De faculteit zal zich de 
komende maanden, wanneer het 
curriculumbesluit voor 2013 wordt 
voorbereid, met dat dilemma 
bezighouden. 

Voor meer informatie:
architectenregister.nl

AFGESTUDEERDEN VAN DE VARIANT BOUWTECHNOLOGIE MOETEN ZICH IN DE TOEKOMST OOK KUNNEN INSCHRIJVEN 
IN HET ARCHITECTENREGISTER. DAT VINDT DE VISITATIECOMMISSIE, DIE OP 15 EN 16 OKTOBER ONZE FACULTEIT BE-
ZOCHT. MAAR IS HET OOK MOGELIJK?

DOOR MANON SCHOTMAN

Bij het kiezen van een master-
track spelen veel overwegingen 
een rol. Een daarvan is: wil ik 
een ontwerper worden of niet? 
Als je die vraag met ‘ja’ beant-
woordt, kun je denken aan de 
varianten Stedenbouwkunde, 
Landschapsarchitectuur, 
Architectuur of Bouwtechnolo-
gie. Maar er speelt nog een 
overweging: wil ik mezelf 
architect of stedenbouwkundige 
kunnen noemen? Deze titels zijn 
namelijk wettelijk beschermd. 
En om jezelf (landschaps)
architect of stedenbouwkundige 
te mogen noemen, moet je zijn 
ingeschreven in het Architec-
tenregister. 

Op dit moment kun je je 
inschrijven in het Architectenre-
gister direct nadat je de 
opleiding Architectuur of 
Stedenbouwkunde aan de TU 
Delft hebt afgerond. Nog wel, 

Kun je architect zijn zonder 
architectentitel? Blijkbaar wel, 
want zowel Daniel Liebeskind 
als Renzo Piano staan niet 
officieel ingeschreven in het 
britse architectenregister, het  
Architects registration Board. 
Daarover berichtte onlangs 
bijvoorbeeld Archdaily.com. 

Bekende architecten 
zonder titel
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RESILIENCE THROUGH 
DEMOCRACY

The Why Factory’s very graphical 
and architectural approach 
contrasted sharply with Design as 
Politics’ student’s political 
analyses. Based on the theme 
‘shrinking regions, growing 
democracy', for them resilience 
meant designing a democratic 
process that enables local 
inhabitants to choose their 
desired political scenarios. 
Drawing from Crimson and 
Maxwan’s Logica project for 
Hoogvliet, they put mutually 
exclusive options such as neo-
liberalism/collectivism, autarky/
dependence but also growth/
shrinkage into a matrix. Subse-
quently they developed a tool that 
allows citizens to choose their 
favourite combinations. 

As a kind of ‘StemWijzer’, the 
tool’s aim was to show directly 
the consequences of their 
ideological choices. Some combi-
nations, such as autarky, collecti-
vism and growth, might be a bit 
far-fetched, so the students 
worked out the most viable to 
make an educated guess of its 
consequences in demographic 
data and Photoshop collages. 

True resilience for a city requires 
a vision on many domains. Not 
only should a region be physically 
able to withstand stress, its 
inhabitants should support the 
chosen courses of action as well. 
Although with obviously fantastic 
fictitious results, the students 
have shown possible paths 
towards resilience.

For more information:
designaspolitics.wordpress.com

RESILIENCE IS QUITE THE BUZZWORD THESE DAYS. IF CITIES, LIKE 
ORGANISMS, WANT TO SURVIVE AND THRIVE IN THE FUTURE, THEY 
NEED STRATEGIES TO PREPARE FOR CHANGING CIRCUMSTANCES. 
ONE PARTICULARLY POPULAR WAY TO IMAGINE A STRATEGY IS 
SCENARIO PLANNING. HOWEVER, WITHOUT PUBLIC SUPPORT DUE 
TO AN OPAQUE DEMOCRATIC PROCESS, ANY SCENARIO, HOWE-
VER WELL CONCEIVED, IS DOOMED TO FAIL. LAST NOVEMBER, 
STUDENTS FROM DESIGN AS POLITICS AND THE WHY FACTORY 
WERE INVITED TO TAKE UP THESE ISSUES IN A WORKSHOP IN 
BERLIN CALLED “DEMOCRACY AND RESILIENCE, URBAN REGIONS 
UNDER STRESS.”

BY IVAN THUNG

For the workshop, which was 
hosted by Aedes Network 
Campus Berlin, the students 
were asked to envision scena-
rios for the region of Branden-
burg. This area, like many in 
former East Germany, is affected 
by shrinkage due to migration 
and dropping birth rates thus 
resulting in pressure on regional 
facilities. But the knee-jerk 
reaction of local politicians to 
condemn this shrinkage, hoping 
that it can still be stopped, may 
not be the right way forward. 

Therefore, the students develo-
ped scenarios that included the 
possibilities of both shrinkage 
and growth and combined them 
with other possible changing 
parameters from the pillar 
categories democracy, economy, 
politics and demography.

The students from the Why 
Factory, with their signature 
speculative approach, hypothe-
sized how the harmful effects of 
runaway parameters could be 
mitigated without losing the 
regions' characteristic identity. 
They did this by subjecting the 
regions to so-called ‘stress-
tests’. A climate change test, for 
example, brought up the 
question how the region could 
maintain its agriculture, when 
the whole area would be 
flooded. Another test scenario, 
this time concerning economics, 
was the complete privatisation 
of the whole area, which creates 
an altogether different public 
space.

DaP: Shrinkage/pruduction/neoliberalism/autarky

DaP: Shrinkage/wilderness/collectivism/autarky

T?F: Stress-test Climate

T?F: Stress-test
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BY WING (YINJUN WENG)

AMONG THOSE WHO GRADUATED FROM THE 
FACULTY LAST YEAR, NINE ALUMNI WILL BE HAPPY 
TO RECEIVE SOME CREDITS FOR WHAT THEY HAVE 
ACHIEVED AT THE TU DELFT. THEIR PROJECTS 
STAND OUT AS THE BEST GRADUATION PROJECTS 
THIS YEAR AND WILL NOW REPRESENT THE TU 
DELFT TO COMPETE IN THE NATIONAL ARCHIPRIX. 

The finalists were decided upon this past October 31st by a jury 
including Karin Laglas (Dean of the Faculty of Architecture), 
Christian van Ees, Dick van Gameren, Lara Schrijver, Hans 
Wamelink, Willem Hermans, Joop Paul, and external critics Piet 
Bannenberg from NL Architects and Elma van Boxtel from ZUS. 
The jury judged the eighty pre-selected projects based on their 
analysis, design concept, spatial quality, presentation, and the 
coherence between their ideas and executions. The nine 
selections are currently on display in the Zuidserre.

For more info:
archiprix.nl

ARCHIPRIX
 SELECTIONS

JURY:
The Urban Pixel inte-
grates living and working 
with a very complete 
proposal. The outcome 
is a versatile block 
characterized by 
modesty. The densifica-
tion of the urban fabric is 
realized in a smart way 
by using the theme of 
intense low-rise. The 
beautiful model is part of 
a design that considers 
all scales: from urbanism 
to materialization and 
detail.

JURY:
Acoustics by Additive Manufacturing provides a solution for 
an underexposed problem in architecture: acoustic quality. 
The search for a customized solution led to a smart proposal 
embodied by an artwork. It shows the intelligent use of 
technological possibilities. The measurements of acoustic 
quality in a specific space are linked to a design algorithm, 
which results in an appealing object. By improving the 
acoustics, the design manages to improve the spatial quality 
as well.

JURY:
Living in Between answers in a smart way the contemporary issue of 
the relation between architecture and the city. By using existing urban 
structures like the courtyards in Berlin, the design proposes a new 
morphology in an original manner. The design manages to give a 
typological answer for the collective city and its housing assignment. 

JURY:
Building with Time is a 
beautiful translation of the 
Venetian palazzo into a 
new typology. Through 
craftsmanship the design 
anticipates on the endur-
ance of the building and 
offers an original proposal 
for durability based on the 
beauty of weathering. The 
design is praised for its 
attention for the detail 
leading to beauty.

Bas Barendse
THE URBAN PIXEL

BUILDING WITH TIME

Foteini Setaki

Gerwin Heidemann

Marius Grootveld

ACOUSTICS BY ADDITIVE MANUFACTURING

LIVING IN BETWEEN

The designer is praised for 
its modest design that is 
thoughtful on all scales: 
from local context to detail.



JURY:
Towards an Open Delta is an inspiring answer to the problems that 
Delta areas are confronted today. It reinvents the Dutch landscape 
through the use of natural processes from the history of the Delta. 
An extensive research is carried out on the current problem of 
rising water. The jury appreciates the retrospective evaluation of 
the results by the designer, making the project more tangible. The 
proposal bears witness of imagination with an eye for typology, 
security and context.

JURY:
The Wall manages to render the spatial experience of the Chinese 
public space in a subtle way. The proposal is praised for its reversal of 
big modernistic ideas towards modesty in urban experience. The 
proposed sequence of all scales is executed successfully. Both the 
master plan and the architectural design reflect on the Chinese way of 
experiencing space. The project manages to reveal the spaces step by 

JURY:
Material Bank is an 
original answer for the 
informal economy of 
Mexico. The project 
manages to create a new 
industry in the city linked 
with the problem of 
social housing. The 
initiated cycle is not only 
physical, but also 
generates social process-
es. It makes the ideologi-
cal proposal engaged 
and capacious. The high 
social relevance sheds 
new light on both 
recycling and social 
housing. The complexity 
of the project is present-
ed in an explicit way.

Dalia Zakaite
MATERIAL BANK

Nathan den Besten

Jasper Nijveldt

JURY:
Project of the European Parliament is a large-scale plan characterized by 
its connection with the small scale. The monumentality of the intervention 
is tempered by limited height. Looking for its solution in low-rise results in 
an original proposal that connects with the city unexpectedly. The 
beautiful presentation convinces through its sense for human scale within 
a big and exciting project.

JURY:
The Ecological Productive Infrastructures of the Port Authority Bus 
Terminal is a brave proposal for a new form of sustainability in New York. 
The proposal breathes enthusiasm and shows the possibilities of adjusting 
the traffic machine in the city. Water pipes, buses and green areas are 
used to create a special image from the street level. The plan is character-
ized by an open interpretation of the assignment, rather than a mere 
focus on functionality. The proposal for water purification concerns an 
overwhelming gesture characterized by controversy.

Timur Karimullin
PROJECT OF THE EUROPEAN PARLIAMENT

Noémie Benoit

THE ECOLOGICAL PRODUCTIVE INFRASTRUCTURES OF 
THE PORT AUTHORITY BUS TERMINAL

THE WALL

TOWARDS AN OPEN DELTA

step in an elegant manner, and provides an 
answer for the present-day interpretation 
of Chinese public space.



COMPUTATIONAL
ARCHITECTURE

Overwhelming Complexity
During his BSc and MSc studies Michael Bittermann often felt like there 
was something missing. “I was not fully confident with my design 
results, although my colleagues and teachers might not have noticed 
that. There were gaps in the reasoning behind my design decisions. As 
a result I had to create a ‘story’ around it in order to justify the final 
design. Although I apparently explained my design I was never sure if 
the chosen solution could have been better or not.” These issues are 
conventionally experienced in architecture, a field characterized by its 
overwhelming complexity. The complexity is not just due to the 
immense amount of aspects a designer has to deal with, but also  due to 
the very nature of these aspects, which tend to be vague and 
conflicting, such as visual openness or functionality. Bittermann wanted 
to find a way to better handle this complexity. He found it through the 
application of several advanced computational methods, which belong 
to the emerging domain of Computational Intelligence. During his PhD 
studies, he developed a system which emulates the search for the most 
suitable solutions occurring in the mind of a designer.

Unique
Because of its name, people might be quick to assume that it is similar 
to studios that exercise parametric design or are concerned with other 
forms of computer use in design. “Up till now the role of computation in 
design has been to manifest possible solutions for inspection, and to 
execute simulations of engineering aspects, such as energy or structural 
behavior. Although this development is appreciable, this is not enough 

for architecture, as this does not address the complexity of design” 
explains Bittermann. “With architecture, the essentials are visual 
perception and appreciation of spatial qualities. We need appropriate 
computational models to address these complex demands. It should 
be the core business of architects. This implies that the vague nature 
and conflicts among objectives should be tackled with appropriate 
methods. Information obtained in this way should be systematically 
used to reach high-performance designs. And this is what makes the 
studio unique: we implement methods that have been developed in 
the exact sciences in order to deal with the complex spatial qualities 
demanded in architecture.” 

Defining Computational Architecture
“One can say that an aim of Computational Architecture is to 
artificially multiply the thinking power of a designer. The human 
mind, that is the conscious attention one can pay, is limited. In our 
thinking we cannot deal with more than six or seven pieces of 
information at the same time. Most of us are unaware of this 
limitation,” explains Bittermann. “Due to the shortcomings of the 
mind, a designer has to make clever abstractions of the task at hand, 
that is, he has to make gross simplifications and use metaphors such 
as concepts to cope with the complexity.” However, due to the limited 

BY DAPHNE BAKKER

Perception analysis from the urban viewpoint (by Erald Varaku, MSc3 student)

UP UNTIL NOW, THE COMPUTATIONAL ARCHITECTURE 
STUDIO OF PROF. SEVIL SARIYILDIZ’ CHAIR, DESIGN 
INFORMATICS, HAS REMAINED RELATIVELY UNKNOWN 
WITHIN THE WALLS OF THE EVER CROWDED BK CITY. BUT 
AFTER FIVE YEARS OF GROWTH AND IMPROVED 
INTERPRETATION OF THE COMPUTATIONAL ARCHITECTURE 
CONCEPT, THE STUDIO IS USING A TRULY UNIQUE DESIGN 
METHOD AND IS PRIMED TO BE ITS PIONEER. B NIEUWS 
SPOKE TO MICHAEL BITTERMANN AND SEVERAL OF HIS 
STUDENTS IN ORDER TO SHED LIGHT ON THIS 
FASCINATING STUDIO.

10 RESEARCH

Example of a computational architecture obtained using perception simulation 
(by Michael Bittermann, instructor)
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attention, there is always uncertainty as to what extent the designer 
remained faithful to his or her goals. Bittermann continues: “Through 
use of computation, which emulates part of the human thinking 
process, we can reproduce the reasoning that occurs during the design 
process.”  This means the same designer has the freedom to focus on a 
multitude of different aspects of the same building, but he is freed from 
the need to do this at the same time. The designer expresses his or her 
demands, such as height differences of façade elements, demands on 
perception of building elements, sizes of spaces etc. and brings them 
separately into mathematical form. The computer then synthesizes 
these intentions in an unbiased way and shows us what the relevant 
solutions are that match these intentions 
and goals. Now, the designer can choose 
freely among the proposed designs. “We 
are not surrendering to the machine,” adds 
Bittermann. “There is freedom there, 
because we now have the ability to choose 
among a theoretically infinite number of 
possibilities that are all matching the goals 
a designer put forward.”

Added Value
Freedom of choice among relevant alternatives is not the only benefit of 
the method. The designer is less restricted by his mental capabilities. 
“Due to the use of computational intelligence for complexity treatment, 
one is able to reach design quality that one couldn’t have guaranteed in 
any other way, which is bound to be a highly demanded issue in the 
building practice today and tomorrow" says Bittermann. Post-
rationalization of design decisions will be a thing of the past. “Through 
these methods you can confidently propose your design with great 
awareness of the implications, as well as of many valid alternatives. 
The computer helps us to be aware of a much broader selection of 
solutions that are available to us. Normally we would only glimpse a 
few of them.” And last, but not least, computational methods allow for 
not just to improved ‘communication with yourself' but to also include 
the goals of others in a systematic way. That results in a much more 
transparent and seamless integration of diverse expert knowledge into 
a design.

Ongoing MSc Research
The current cohort of students is being taught how to implement the 
method via three steps. Firstly, they start with considering the context, 
which consists of an analysis of the site. Using a perception model, 
developed by the research team Ciftcioglu, Bittermann, and Sariyildiz, is 
part of this analysis and gives students the possibility to simulate 
human visual perception. This way a student can compute which part 
of the facade attracts the most attention from certain points in the 
surrounding area and then use this knowledge to modify the facade or 

“WE ARE NOT 
SURRENDERING 

TO THE 
MACHINE”

Design is a complex task, due to 
conflicting goals that are often vague. 
They range from perceptual 
preferences to safety demands. 
Computational architecture is a design 
approach, where advanced 
computational methods are used to 
handle the complexity to maximally 
satisfy the goals. The Computational 
Architecture MSc program is open for 
all MSc students of Architecture at TU 
Delft, who wish to expand their 
creativity with conscience design, using 
appropriate methods and techniques, 
thereby distinguishing themselves in 
professional practice. The advanced 
methods stem from the domain of 
computational intelligence, and they 

include assessment of visual perception properties of spaces, 
evaluating soft goals, such as functionality, and systematically 
searching for designs that satisfy multiple goals maximally at the 
same time. Scientific publications that form the basis of the 
approach followed in the studio can be obtained from here: bk.
tudelft.nl/en/research/research-projects/computational-intelligent-
design.

Computational Architecture MSc program 

determine where the entrance should be located.The acquired 
information will eventually be integrated into a fuzzy neural tree model, 
which is a powerful method  representing complex design relations in 
mathematical form. The model defines - in students’ terms - the criteria 
for a good urban neighborhood. The quality of the neighborhood 
consists of many aspects, such as: liveliness, sustainability, and 
coherence of space. These main aspects, are further specified by 
sub-aspects until they are expressed by atomic design elements that 
cannot be further analyzed, such as distances between buildings. Now 
the present situation of the neighborhood can be compared to a variety 
of change scenarios, and these changes can be measured. In other 
words: the students can measure the improvement and trace back to 
the source of the improvement.

During the present quarter of this semester, the students are using 
Pareto optimization, an advanced type of search method to reconcile 
multiple objectives. Ahmed Abbas Momin, one of five students 
currently enrolled in the studio, is searching for the optimal shapes of 
an exhibition space, in which the load bearing walls are shaped as 
slanted and tilted concrete slabs, that they minimally interfere with the 
flow of visitors, while providing desirable light conditions at the same 
time. Again, through use of perception simulation, he will be able to 
determine which walls within the space will be most strongly 
perceived. This information will be integrated into the computational 
design process to organize the exhibition spaces between the slabs.

Relevance
The students have only just begun to scratch the surface of this new 
method, but they are already aware of its relevance. Javier Zaratiegui 
(student): “I was familiar with the tools, but not with the methodology. 
Now we are going into the specifics of the methods and the value this 
brings is apparent - to deal with complexity, to be more professional 

when you fulfill a design task. I feel the 
potential” he says. According to Erald 
Varaku, another student, the studio 
stimulates the students to progress, and 
“changes your point of view, how you look 
at design. In the past I used to have an 
elusive image of what I wanted to reach in 
my design. It existed in my mind, but I 
couldn’t translate it onto paper or into the 
computer. But now it feels like I can bring 

my visions into reality. That it is really happening. These methods are 
filling a crucial gap in design that I have not been aware of until 
recently, because no teacher has pointed it out to me before. I am happy 
this gap is being filled now.”

An interior space with a complex geometry 
based on perception (by Paul de Ruiter, 
instructor)



een moskee en een synagoge 
kunnen combineren”, grapt hij. 

In de laatste jaren is er een 
ontwikkeling gaande waarbij een 
uitdrukkelijke Joodse identiteit in 
de synagogenbouw zichtbaar 
wordt. “Dat is interessant, want 
deze hang naar identiteit is een 
afspiegeling van een tendens in 
de architectuur in het algemeen”, 
aldus Micha de Haas. In Amerika 
wordt er in de synagogenbouw 
qua symboliek groot uitgepakt. Er 
zijn bijvoorbeeld synagogen waar-
van de gevel lijkt op de tableaus 
van de tien geboden. En vaak 
worden joodse symbolen ge-
bruikt, zoals de davidster, de 
tabernakel en de zevenarmige 
kandelaar. 

‘Synagogen in Nederland’ geeft 
een overzicht van de synago-
genbouw in Nederland door de 
eeuwen heen. De tentoonstel-
ling is nog tot en met 23 decem-
ber in de Delftse synagoge aan 
de Koornmarkt te zien.

HOE DE ARCHETYPISCHE KERK ERUIT ZIET IS BEKEND. BESTAAT ER VOOR SYNAGOGEN OOK ZO’N ARCHETYPE? IS ER 
ZOIETS ALS ‘SYNAGOGENARCHITECTUUR’? SPREKERS OP HET SYMPOSIUM ‘ARCHITECTUUR VAN SYNAGOGEN IN NEDER-
LAND’ PROBEERDEN OP 22 NOVEMBER ANTWOORD OP DIE VRAAG TE VINDEN. 

DOOR MANON SCHOTMAN 

“Joodse architectuur bestaat 
niet”, zegt Micha de Haas, 
architect en docent aan deze 
faculteit. Vanuit zijn Joodse 
achtergrond heeft hij een bijzon-
dere belangstelling in de de 
relatie tussen (collectieve) 
identiteit en architectuur. “Je 
kunt het begrip ‘Joodse architec-
tuur’ namelijk niet op een 
bepaalde manier definiëren. Is het 
architectuur van Joodse architec-
ten? Is het architectuur van 
Joodse gebouwen? Toch kan een 
synagoge wel een bepaalde 
Joodse identiteit hebben. Maar 
waarin zit hem dat dan precies?”, 
vraagt De Haas zich af.

Aanleiding voor het symposium is 
het 150-jarig bestaan van de 
Delftse synagoge aan de Koorn-
markt. Deze synagoge is bijzonder 
omdat het de eerste Nederlandse 
synagoge is die door een Joodse 
architect is gemaakt. Jan Paul 
Peters, secretaris van de Stichting 

Behoud Synagoge Delft, legt uit 
waarom pas in 1862 een syna-
goge van de hand van een Joodse 
architect is ontstaan. “Joden 
mochten vroeger niet toetreden 
tot de gilden. Pas ten tijde van de 
Bataafse Republiek in 1796 kwam 
er een decreet dat gelijke burger-
rechten voor Joden verordende.” 
Het heeft na het decreet dus nog 
66 jaar geduurd voordat de eerste 
Joodse architect in Nederland de 
gelegenheid had om een syna-
goge te bouwen.

De tentoonstelling ‘Synagogen in 
Nederland’ in de Delftse Syna-
goge toont dat synagogen in de 
regel de heersende lokale 
bouwstijl aannamen. Dit was een 
logisch gevolg van het feit dat er 
geen Joodse architecten waren en 
dat de Joodse gemeenschap 
daarom altijd gebruik maakte van 
een lokale bouwmeester. En die 
gebruikte de stijl die hij gewoon 
was te gebruiken. De Delftse 
synagoge, een neoclassicistisch 
gebouw uit 1862, past binnen 

deze traditie, want deze bouwstijl 
was in de negentiende eeuw 
populair. “Vanaf het einde van de 
19e eeuw ging men op zoek naar 
een eigen stijl. Mooie voorbeelden 
zijn de synagogen van Kuijpers in 
Groningen en van De Bazel in 
Enschede,” vertelt Jan Paul 
Peters.

“Tegenwoordig bestaat er in de 
synagogenbouw, zowel in Israël 
als elders, de neiging om de 
religieuze functie te combineren 
met een gemeenschapsruimte, 
zoals een buurthuis of een 
kinderdagverblijf”, zegt Lily 
Ronen, een bouwkundestudent 
van Israëlische origine. “Elk 
gebouw zou in principe als 
synagoge kunnen dienen”, zegt 
Ronen. Vaak is er wel een 
bepaalde ruimtelijke organisatie 
en een oriëntatie op Jeruzalem. 
“In Nederland is dit bijna dezelfde 
oriëntatie als bij een moskee, die 
op Mekka gericht moet zijn”, zegt 
De Haas. “Je zou dus ook, met het 
oog op efficiënt ruimtegebruik, 

de Delftse Synagoge

WAT IS 
JOODSE ARCHITECTUUR?
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ALUMNI 13

IN DE NIEUWE RUBRIEK ‘ALUMNI’ VRAGEN WE EEN AFGESTUDEERDE OM TE VERTELLEN 
OVER HET LEVEN NA BOUWKUNDE. DIT KEER MILENA TRAJKOVIK-MARINOVIK VAN ATELIER 
ZOET.

DOOR MANON SCHOTMAN

“Ik heb twee keer architectuur 
gestudeerd. Eén keer in Macedo-
nië en één keer in Nederland. Ze 
erkenden mijn Macedonische 
diploma hier niet, dus eenmaal in 
Nederland kon ik opnieuw 
beginnen met een bachelor. Al 
tijdens mijn studie heb ik samen 
met mijn man visualisaties 
gemaakt voor architectenbureaus. 
Voor Zaha Hadid, UNStudio, Arup 
en nog een aantal grote namen. 
Onze documentaire over de 
Sheikh Zayed brug van Zaha 
Hadid is zelfs op Discovery te zien 
geweest. Nadat ik tien jaar als 
freelancer had gewerkt, werd ik 
zwanger. Ik vond het zwanger-
schapsverlof hier in Nederland 
veel te kort; in Macedonië is het 
negen maanden. Bovendien kreeg 
ik RSI-problemen. Ik wilde er voor 
mijn dochtertje zijn, dus ik besloot 
om een tijdje thuis te blijven om 
voor haar te zorgen. 

VAN GEBOUW 
NAAR TAART

Voor de tweede verjaardag van 
mijn dochter wilde ik een taart, 
maar ik kon niemand vinden die 
hem kon maken zoals ik het 
wilde. Daarom ben ik zelf aan de 
slag gegaan. Een tijdje later zag 
ik dat er voor de Poptahof 
creatieve ondernemers werden 
gezocht. Hoewel ik nog maar 
twee taarten gemaakt had, heb ik 
een presentatie gegeven over 
mijn idee voor een taartenatelier. 
Met succes, ik kreeg een ruimte in 
de Poptahof. Dit alles gebeurde 
binnen twee weken, dus ik had 
nauwelijks tijd om aan het idee te 
wennen. Maar nu kon ik niet meer 
terug. De eerste acht maanden 
heb ik alleen maar geëxperimen-
teerd, want ik moest alles nog 
leren. Nu, twee jaar na het begin 
van Atelier Zoet, kan ik alle 
taarten maken die ik wil. 

Behalve dat ik taarten maak, doe 
ik ook sociale projecten voor de 

buurt. Ik heb een project bedacht 
waarbij zo’n driehonderd kinde-
ren uit de buurt meedenken over 
het toekomstige ontwerp van de 
Poptahof. Ik leid hen rond in de 
Poptahof en vertel over de renova-
tieplannen. Daarna bedenken de 
kinderen een ontwerp voor de 
Poptahof. Van hun ontwerp maak 
ik van chocolade een maquette, 
die we aan de gemeente presen-
teren. Na de presentatie gaan de 
maquettes naar de kinderen van 
de voedselbank of naar een 
weeshuis. De kinderen onderhou-
den ook op andere manieren 
contact met minder bedeelde 
leeftijdgenootjes, bijvoorbeeld 
door hen eens mee te nemen naar 
het zwembad. Omdat het project 
draait om het geven van een 
gunst zonder daar iets voor terug 
te verwachten, heet het ‘Paid 
Forward’, naar het ‘Pay it For-
ward’-principe van de Amerikaan-
se schrijfster Catherine Ryan 
Hyde.

Ik heb mijn masteropleiding 
Architectuur nog niet afgemaakt, 
ik ben gestopt in Msc4. Ik heb 
gewerkt aan een afstudeerproject 
bij de richting ‘Metaspaces’. Dat 
gaat over hoe achtergrond en 
geschiedenis van invloed is op 
hoe mensen een ruimte beleven. 
Ik werkte aan een ontwerp voor 
een gebouw voor niet-toegestane 
relaties. Masochisten, sadisten en 
moordenaars zouden daar 
geconfronteerd worden met hun 
eigen psyche. Mijn perfectionisme 
heeft me in de weg gezeten bij 
het afstuderen. Op dit moment 
zijn andere dingen belangrijker. 
Maar ik wil de masteropleiding 
nog afmaken, dat heb ik met 
mezelf afgesproken.”

Zie voor meer informatie over 
Atelier Zoet www.atelierzoet.nl 
of mail info@atelierzoet.nl



@Fotograaf
Het werktuig dat camera 

heet, het mechaniek waarmee je 
beelden vangt, heeft mij altijd 
mateloos aangetrokken. De 
eerste was een ‘box’, een zwart 
doosje met een vaste lens en 
een sluiter met een simpel 
veertje. Een nummer achter een 
rood venstertje was tijdens het 
doorspoelen de indicatie voor 
de volgende foto. De tas was 
van echt leer. Ik ging, 5 jaar oud, 
bij een impopulaire tante 
logeren onder voorwaarde dat 
deze camera mee mocht – met 
een filmpje. Tot mijn zestiende 
was ik afhankelijk van de 
goedwillendheid van mijn vader. 
Hij had in 1960 in Hongkong, 
voor een zacht prijsje, een echte 
kleinbeeldcamera en een 
lichtmeter gekocht. Dat was pas 
spannend. Ik verdiepte mij in de 
gebruiksaanwijzing van de 
camera en de natuurkundelessen 
op school zorgden voor de 
nodige diepgang van mijn 
interesse. Het was de techniek 
die mij boeide, de foto’s leken 
nergens op.

Met vakantiewerk, bollen 
pellen, verdiende ik mijn eerste 
eigen camera. Een Russische, 
die kon ik betalen. Enkele weken 
later viel deze op een rots van 
de Zwitserse alpen; de 
aanleiding om het mechaniek te 
ontmantelen en systematisch te 
bestuderen. Er volgden nog 
meer analoge 
kleinbeeldcamera’s, enkele 
videocamera’s en wat digitale 
camera’s, oplopend in maat en 
resolutie. Ze zijn allemaal open 
geweest ter bestudering van het 
binnenwerk. Statieven, 
lichtmeters, lenzen, 
zelfontspanners, tussen het 
analoge en het digitale tijdperk 
ook nog een heuse doka, 
scanners, desktopcomputers, 
laptopcomputers, pods, pads 
‘and other rats’ volgden elkaar 
op. De nieuwste techniek zoog 
als Sandy de tornado.

Nu pas kijk ik echt naar de 
foto’s. Tienduizend foto’s heb ik 
gescand van negatieven en dia’s. 
Van mijn eerste 40 jaren. 
Dertigduizend zijn digitaal en 
van de laatste 20 jaren. Ik maak 
nu dus 6 maal meer foto’s per 
jaar. Kwaliteit is nog steeds niet 
gegarandeerd, het blijven 
toevalstreffers. Een daarvan, een 
tafereel op Marken, een foto 
met veel informatie en een 
‘democratisch perspectief’, 
waarin alles gelaagd zichtbaar 
wordt, is mijn favoriet. Een foto 
zonder schaduwen en zonder 
mensen. Voorin het beeld hangt 
wasgoed aan een lijn, zonder 
knijpers. De witte hemdjes, 
slipjes en sokken zijn verknoopt 
tussen twee in elkaar gedraaide 
koorden. Zonder knijpers! 
Verblindt door de techniek zag 
ik de beelden niet.

Robert Nottrot

COLUMN

14 FORUM

Deep-rooted sentiments? Interesting views? Use forum as your 
discussion platform! Send your articles and letters to bnieuws-bk@tudelft.nl.
React on bnieuws.wordpress.com!
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PLEA FOR THE 
IMMEASURABLE
Why the National Student 
Survey (NSE) tells us little 
about the quality of our school 

In the October issue of B Nieuws, the 
Faculty informed us about the outcome 
of the National Student Survey (NSE). 
The result is considered disappointing in 
comparison to other faculties. The Fac-
ulty aims for a better score and it will an-
ticipate on the criticism of students. 
Complaints about study load will be a 
key factor, the crooked correlation be-
tween ECTS and spend hours will be im-
proved. This means that students will 
not have to study that much anymore 
which should lead to a better score in the 
survey next year. This is a contradiction 
in itself: study less for a better grade. 
Once again we talk about quantity in-
stead of quality in this Faculty. It seems 
that we get blinded by the goals of 
growth without discussing what that 
means. How relevant is a national survey 
in the development of a multifaceted 
school educating the architects of the fu-
ture? Isn't a great institute constituted 
through things bigger than a  multiple-
choice survey?  Don’t we need ideology 
rather than pragmatism to achieve real 
quality?

Our Faculty is facing hard times in our 
discipline. As flourishing and busy the 
Faculty looks inside, so dark and pessi-
mistic the field of Architecture looks out-
side. Graduates will work in a field that is 
more competitive than ever. Former 
friends become opponents on a market 
where offices can permit themselves to 
select only the best. Experience is key, 
dedication a must. If we would like to 
educate such professionals we need re-
sources and time. The resources we 
have through an extraordinary building 
and experienced staff, the time is a mat-

ter of investing. This investment should 
be made by students. The bigger the 
time investment, the better the archi-
tects will be that we educate as a Facul-
ty. This might result in a continuing poli-
cy where the most dedicated students 
and staff members just accept the situa-
tion of spending numerous hours in ar-
chitecture. Their investment will pay off 
in their careers, not in ECTS, and not in 
the Nation Student Survey. 

With the crisis paralyzing the nation, we 
tend to loose ourselves in numbers. A 
new government means new policies re-
sulting in new budgets. Our wallets are 
turned inside out to calculate the future. 
Students from now already know the fi-
nancial status of their retirement. We are 
abundantly served with quantities, but 
get no answers in ideological dilemmas. 
A similar trend can be found in the Fac-
ulty. ‘In 2020 our Faculty ranks amongst 
the global top 3 of institutes in our field’. 
Although triggered by this ambition I 
wonder if the criteria for such ranking re-
flect our intellectual ambitions. In the 
same way I question the steering effect 
of the ECTS on our education. Can we 
excel within the system, or do we need 
an approach that offers more flexibility. 
Don't we need a vision that acknowledg-
es that we do not (solely) educate archi-
tects, but visionaries with an architec-
tural background. Such creatives can 
only flourish in an environment that val-
ues an attitude permeated with ideology 
above a body of mandatory credits. Such 
an environment is hard to measure 
through quantities, but surprisingly sim-
ple to feel as a student or employee. It’s 
in the air, it's in the corridors, it's the soul 
of the Faculty.

Architecture is inspiring, fascinating, en-
gaging, but as experienced by many 
sometimes incredibly demanding. Rein-
venting the field of architecture often re-
sults in reinventing the person of the ar-

chitect himself. This is the first reason 
why architecture takes so much time. 
The second reason is a wide range of in-
terests consciously distracting us from 
architecture. Beside architectural duties 
it is easy to get disturbed by the increas-
ing temptations from the outer world. 
Although there are more factors, those 
two reasons are part of a complexity in 
daily life that calls for accurate time man-
agement. Architecture students have 
great difficulties with this. Distracted by 
contemporary temptations it’s hard to 
reach 40 working hours as imposed by 
the ECTS. If you start to count the quali-
tative hours of working, it might turn out 
that the quantities actually match. That 
would mean that the survey not only suf-
fers from the lack of ideological depth, 
but also from pessimistic students. An 
honest review of worked hours could be 
very instructive. Such an outcome should 
be seen in the light of the quantitative 
and qualitative discussion and deals 
with the same questions. It is not about 
how many hours we spent, it is about 
where we spent them on. 

We should strongly doubt the urge for a 
better outcome in the National Student 
Survey (NSE). We should stop talking 
about quantity and start talking about 
quality. The Faculty of Architecture 
should be built on an ideology and pro-
tect itself from too much pragmatism. 
The ECTS discussion is a striking exam-
ple of the wrong focal point. If we would 
like to make a better school, let’s talk 
about the ideology in our time spend 
here, instead of calculating it. Please con-
sider this as an open invitation for a dis-
cussion about the immeasurable, about 
things that are bigger than numbers. A 
good school is based on ideological fun-
daments; easy to discuss, hard to mea-
sure. 

Frank Loer
Msc3 Student at Explore Lab
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IN EACH EDITION, WE ASK STUDENTS AND TEACHERS AT TU DELFT A 
QUESTION FOR THEIR OPINIONS. THIS TIME WE ASKED THE STUDENTS AT 
THE MASTER EVENT:

WHICH STUDIO WILL YOU 
(NOT) CHOOSE?

Nutsa Nadareishvili, Msc3 
Public Building
I will not choose Interiors. They 
have a really fascinating vision, 
but they seem limited with 
their specific methodology and 
lack a theoretical approach.

Pepe Niemeijer, Msc2 Border 
Conditions
I would not consider Real 
Estate & Housing. I’m more 
free. I wouldn’t be able to work 
in that structured environment. 
It seems to be all about 
management, visualizing things 
in diagrams. They want to 
make this faculty big and 
important, while I think it 
should be small and modest.

Maarten Hercules, 
Schakelsemester
To be honest, I haven’t 
disclosed any options yet. I’m 
going to take the information I 
gathered today and go over it 
at home. But at the moment, 
my preference is for the 
Architecture track.

Shuai Min Zhang, Msc3 
Architectural Engineering
I wouldn’t pick Real Estate and 
Housing. It's good if you want 
to become a broker, but I want 
something more hands-on. With 
RE&H the focus is on finding the 
most lucrative design, while I 
want to learn how to make a 
more humane design.

Olaf Burlage, Internship 
I’m considering Materialisation 
or Hybrid Buildings, because 
the approach of both studios is 
similar to a typical design 
project in the real world. It 
would lead to a good end 
result for my portfolio.

Jos Neering, Msc1 Hybrid 
Building
I’m focusing on the studios 
offered in Architecture. I’m now 
in Hybrid Buildings, so I want to 
continue along that path. But I 
don’t know which studio to pick 
yet. Urbanism and Real Estate 
are interesting too, but I want 
to design buildings. Unfortuna-
tely it’s no longer possible to 
do a second Master.

Andrea Verni, Newcomer
 
I already know that I want to 
join the Urbanism track, but I 
haven’t decided which studio. 
I’m still unfamiliar with what 
Delft has to offer, because I 
studied in Cyprus.

Frank Reitsma, Minor 
I’m orientating myself, but I 
would like to choose a studio 
within Architecture. At the 
moment there is no clear 
favorite, but Dwelling seems 
interesting. I’m already 
somewhat familiar with it, 
because the studio is hosting 
the minor I’m doing. I wouldn’t 
choose Geomatics, but that’s 
because I have no idea what it 
is. They need to promote 
themselves better.



PhD Defence
Assessment method for 
domestic ventilation 
systems considering 
the influence of uncer-
tainties
26.11.2012
Zhiming Yang, Meng, is to 
defend his PhD thesis, Assess-
ment method for domestic 
ventilation systems considering 
the influence of uncertainties.
Aula / Frans van Hazzeltzaal / 
15:00
bk.tudelft.nl

Lecture
Designers of the Future 
lecture: Jürgen Mayer 
H.
27.11.2012
The TU Delft Architecture faculty 
and the Wouter Mikmak 
Foundation have invited one of 
today’s influential and visionary 
architects – Jürgen Mayer H. - to 
the Netherlands for the Design-
ers of the Future lecture series. 
The lecture is entitled 'Could 
Would Should'. BK City / Room 
A / 17:00 / RSVP
designersofthefuture.nl

Lecture
How do You Land-
scape? Floris van 
Manen and Nynke Rixt 
Jukema
29.11.2012
The TU Delft chair of Landscape 
Architecture has invited sound-
scape artist Floris van Manen and 
architect Nynke-Rixt Jukema to 
give a lecture on the relationship 
between ‘Nature and ‘Culture’ in 
the everyday practice of 
Landscape Architecture.
BK City /01.West.550 / 16:00 
howdoyoulandscape.nl

Lecture
Capita Selecta lecture 
'Architecture Speaks!': 
Kees Kaan
29.11.2012
Kees Kaan (Chair Architectural 
Design, Materialisation and 
Design - Claus en Kaan Archi-
tecten, Rotterdam) will give a 
lecture in the Capita Selecta 
lecture series ‘Architecture 
Speaks!’.
BK City /Room A / 18:00 
bk.tudelft.nl

Meeting
Interne Vergadering 
OdC
11.12.2012
Wil men aanwezig zijn bij deze 
vergaderingen, graag dit eerst 
van tevoren melden aan 
voorzitter Kristel Aalbers en/of 
secretaris Peter Teeuw.
BK City /Think Room / 10:45 - 
12:45 
bk.tudelft.nl

Lecture + Workshop
Willem van den Hoed; 
Photography & Archi-
tecture
12.12.2012
As part of the Photography & 
Architecture series, Willem van 
den Hoed has prepared a free 
public lecture about manipulation 
in architectural photography, 
along with a following limited 
entry workshop for a group of 15 
students.
BK City, Berlagezaal / lecture 
12:45 - 13:45 / workshop 13:45 
- 18:00
argus.cc

Meeting
Capita Selecta lecture 
'Architecture Speaks!': 
Andreas Hild
13.12.2012
Andreas Hild (Hild und K 
Architekten, Munich) will give a 
lecture in the Capita Selecta 
lecture series ‘Architecture 
Speaks!’.
BK City /Room A / 18:00 
bk.tudelft.nl

Symposium
The Story of the Build-
ing
15.12.2012
This autumn, TU Delft and Verste-
gen & Stigter Cultural Projects 
are organising ‘The Story of the 
Netherlands. The Architecture of 
Landscape, Town and Building in 
a literary context' [‘Het Verhaal 
van Nederland.De Architectuur 
van Landschap, Stad en Gebouw 
in literaire context’]. In three 
symposia, artists, architects, 
authors, film makers and 
landscape architects will take a 
look at Dutch architecture 
through literary glasses. 
Architecture students from TU 
Delft will also make a substantive 
contribution to each symposium. 
The third symposium is entitled 
‘The Story of the Building’.
Amsterdam / Paradsio / 10:30  
- 15:30 / students !15
verstigt.nl

WEEK 48

AGENDA

WEEK 49

WEEK 50

Excursion to Lucerne

From 27th November to the 1st of 
December the Façade Master 
program organizes an excursion 
to Lucerne, Switzerland.

Program:
27th-29th November:
International student workshop 
on facades with students from 
University of Bath/GB,
Ostwestfalen-Lippe University/D, 
Luzern University/CH, University 

TENTOONSTELLINGEN

Lelé – Architect of Health 
and Happiness 
NAi / till 10.02.2013

Playboy Architecture
Bureau Europa / till 10.02.2013

The Road to Van Eyck 
Boijmans van Beuningen / till 
10.02.2013

Diane Arbus 
FOAM / till  13.01.2013

B NIEUWS 04  26 NOVEMBER 2012

of the Basque Country/ES and TU 
Delft.

Friday, 30th of November:
Façade 2012 – Conference on 
Building Envelopes
Saturday, 1st of December:
Architectural site visit Lucerne.
The event is open for all students.
Travelcosts approx. 300 Euro

For questions or signing in please 
contact:
t.klein@tudelft.nl or
A.E.Muntinga@student.tudelft.nl

Lecture
Capita Selecta lecture 
'Architecture Speaks!': 
Dick van Gameren
06.12.2012
Dick van Gameren (Chair 
Architectural Design, Dwelling - 
Dick van Gameren Architecten, 
Amsterdam) will give a lecture in 
the Capita Selecta lecture series 
‘Architecture Speaks!’. This is a 
series of lectures in which Cor 
Wagenaar and Deborah 
Hauptmann ask the guests about 
their work from a historical and 
theoretical perspective. 
BK City /Room A / 18:00 
bk.tudelft.nl

Conference
NIKI conference: 
Architectural exchange 
between the 
Netherlands and Italy
07.12.2012
The theme of the 21st annual 
NIKI conference, taking place on 
Friday 7 December, is ‘Architec-
tural exchange between Italy and 
the Low Countries’. Architectural 
exchange between the Nether-
lands and Italy is not just a 
current-day phenomenon: 
contacts between the two 
countries go back to the Middle 
Ages. The programme of lectures 
examines the exchange of ideas, 
techniques and building and 
design methods. It also attempts 
to answer the question of 
whether Italy was the primary 
source of inspiration or whether 
exchange occurred on a more 
equal footing. Or could it be that 
the Southern Netherlands were 
the principal source of innovative 
architectural ideas?
BK City /Berlage Room / 09:30 
- 17:30 / RSVP / students !10
info@onderzoekschoolkunstge-
schiedenis.nl  

WEEK 51
Lecture
How do You 
Landscape?Juval 
Portugali and Dirk 
Sijmons
20.12.2012
The TU Delft chair of Landscape 
Architecture has invited professor 
of Human Geography Juval 
Portugali (University of Tel Aviv 
and TU Delft) and professor and 
landscape architect Dirk Sijmons 
(TU Delft and H+N+S Landscape 
Architects) to give a lecture on 
the relationship between ‘Nature 
and ‘Culture’ in the everyday 
practice of Landscape Architec-
ture.
BK City /01.West.550 / 16:00 
howdoyoulandscape.nl

SPOT-

LIGHT!

AD

Monumentaal wonen 
met het comfort van nu
Dat kan in het Justuskwartier in 
Rotterdam. Diverse woningen zijn 
nog per direct te huur of te koop. 
Een 4kamerwoning huur je vanaf 
!695,- p/m. Met de speciale 
eindejaarsactie betaal je in 
december geen huur. Kijk voor 
meer informatie op 
justuskwartier.nl


