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Seminar ‘Lelé - 
Architect van geluk 
en gezondheid’
Ter afsluiting van de Lelé 
tentoonstelling ‘Architect van 
geluk en gezondheid’ organi-
seert de faculteit i.s.m. het ‘Het 
nieuwe instituut’ (voorheen 
NAi) een seminar op donderdag 
31 januari. Vier architecten uit 
Sao Paulo spreken over hun werk 
binnen de verschillende moderne 
tradities die Brazilië sinds de 
jaren '30 kent. De sprekers, 
Marcos Acayaba, Marcello Ferraz, 
Angelo Buci en Eduardo Ferroni 
vertegenwoordigen verschillende 
generaties. 
31 januari 2013 | 13:45 - 17:30 
Berlagezaal 

Archiprix Debate  
Every year the best graduation 
projects of the Netherlands are 
brought together in the natio-
nal Archiprix exhibition, this 
year on display in our faculty 
from February 11 until March 8. 
Universities and Academies 
present their best students for the 
coveted design price. But how to 
win the Archiprix? Which 
students represent the TU Delft 
this year? Parallel to the exhibi-
tion, the Faculty of Architecture 
organizes a debate to find 
answers to these questions. 
There will be a conversation with 
the audience about the quality of 
our education, the character of 
the practice and above all how to 
win the Archiprix. You are invited 
to join this conversation.
20 February 2013 | 17:15, 
Oostserre

Water inSight: de 
esthetische 
kwaliteiten van 
polderwater
Inge Bobbink and Suzanne 
Loen presenteren op donderdag 
14 februari in de Faculteit 
Architectuur hun online boek 
‘Water inSight’. In de publicatie 
verkennen zij de esthetische 
kwaliteiten van polderwater. 
Polders zijn meer dan civieltechni-
sche systemen, zo luidt de 
centrale stelling van het boek. 
14 februari 2013 | 15:30 - 17:30
01 West 550 

KORT NIEUWS

BKCity, Zuidserre — Laglas started her 
speech with a picture of the Woudagemaal in 
Friesland. The old steam-powered pumping 
station was built about a century ago and 
became quite a crowd puller during Christmas, 
when the public could see the old machine in 
action. The dean used the pumping station to 
accompany her story about continuity and 
change in the built environment. Because of 
the current financial crisis, which affects our 
industry more than any other, there are several 
changes to be noticed in the field. Laglas 
named the growing involvement of users in 
the design process and 
the shift from competi-
tion to collaboration, as 
an effect of the system 
BIM [Building Informa-
tion Modelling] that is 
increasingly used. The 
continuity that Laglas 
notices is that there will 
always be a need for 
beauty, for good design, 
and therefore ‘we’ (designers) will always be 
needed. She encouraged the audience to look 
beyond the current time and space, towards 
an after-crisis future and into the world 
abroad.  

Looking back
Laglas touched upon a few things that have 
taken place in the last year. She expressed her 
satisfaction about the outcomes of the visit of 
the re-accreditation committee. “It went very 
well. We did better than last time – six years 
ago – when the committee was significantly 
more critical.” 
Next came a short summary of what the 
students and employees had achieved in the 
past year. The faculty has issued more than 
550 master diplomas, roughly 450 bachelor 
diplomas, and there have been 21 PhD 

defences. Laglas congratulated a number of 
employees on their achievements in 2012. 
A few words about the restructuring [herij-
king] weren’t left unsaid. It has helped to 
bring the faculty into a healthy financial 
situation, even though some choices have 
been difficult for faculty members whose 
contracts couldn’t be renewed. The restructu-
ring also affects those who are staying: they 
will have to do the same with fewer people. 
Therefore they will have to work more 
efficiently, and be selective of the work they 
pursue. To conclude her retrospect on the past 

year, the dean expresses 
her enthusiasm about 
having The Berlage in 
BKCity, and thereby 
having the possibility of 
attending the lecture 
series the institute 
offers. 

Looking forward
Looking forward to 

2013, Laglas touched upon what is coming up 
in the next year. She announced the Multi 
Annual Outlook in October. This will be a tool 
for the faculty to work towards a top position 
among the world’s best institutes. Further-
more there will be a new bachelor program 
from September on. 2013 will also be the year 
in which many teachers of this faculty will be 
involved in the teacher quality assessment 
and improvement program. 
For the dean an important aim for the coming 
year is to attract the best students to the 
faculty. Furthermore she encouraged resear-
chers to focus their research on topics that are 
useful and, in the end, contribute to a better 
world. Laglas concluded her speech with an 
optimistic note. “If the Americans can over-
come a fiscal cliff, we will be able to overcome 
our difficulties as well.”

DEAN KARIN LAGLAS LOOKED BACK AT THE LAST YEAR AND FORWARD TO 2013 
IN HER NEW YEAR’S SPEECH ON JANUARY 8. AMIDST THE CURRENT FINANCIAL 
SITUATION IN OUR SECTOR AND AT OUR FACULTY, HER MAIN MESSAGE WAS TO 
STAY POSITIVE AND LOOK BEYOND THE HERE AND NOW. 

“IF THE AMERICANS CAN 
OVERCOME A FISCAL 
CLIFF, WE WILL BE ABLE 
TO OVERCOME OUR 
DIFFICULTIES AS WELL.”

NEW YEAR'S SPEECH
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Delft —  Architecture is the art 
that cannot be avoided. Unfortu-
nately, thought Ada Louis 
Huxtable, good buildings don't 
grow on trees. Huxtable, who has 
been called “the dean of architec-
ture critics”, passed away on 
January 7 after a lauded career as 
columnist for the New York 
Times. But she didn’t leave the 
new generation devoid of work: 
“Architecture is definitely more in 
the public eye today than before,” 
said the late Huxtable, “but I 
don't think it's understood any 
better.” 

A task ahead, that several 
students took up when they 
submitted an essay to the Essay 

Contest. 

The entries showed a variety of 
critiques. Some discussed a 
building’s iconic value to fit it in a 
discussion on style. Other 
critiques were evidently more 
architectural and set out to assess 
a building’s spatial qualities. 
Along with these analysts some 

Delft — In 1924 the first aspiring 
PhD was conferred his title for the 
dissertation “Architecture of the 
Dutch Renaissance in Denmark”. 
Almost ninety years later on 
January 14th, Holger Strauss, 
under tutelage of Ulrich Knaack, 
joined the rank of doctors as 
300th, after defending his 
dissertation entitled “AM 
Envelope - The Potential of 
Additive Manufacturing for 
Façade Construction”.

Only since 1986 has the faculty 
accommodated multiple promoti-
ons per year and since then it has 
picked up the pace: the 100th 
promotion took place in 1996 to be 
doubled to 200 only eleven years 
later. 

Other things too have changed 
since 1924. In 2011 the Graduate 
School Architecture + the Built 
Environment was founded to 

guide and supervise PhD ‘s. They 
now require, according to 
Anglo-Saxon model, to follow 
Doctoral Education and gather at 
least 45 “Graduate School 
Credits” by following courses and 
on-the-job activities. Therefore 
PhD’s are now still students, 
following a third phase of 
Architecture study.
(IT)

IF TWO IS A PARTY, THEN THREE HUNDRED IS ALREADY QUITE A CROWD 
— WHICH COINCIDENTALLY IS THE AMOUNT OF PHDS THE FACULTY OF 
ARCHITECTURE HAS PRODUCED DURING ITS 107 YEARS OF EXISTENCE. 

300 PHD'S, 
QUITE A CROWD

JUDGING THE CRITIC 
‘preachers’ made an appearance, 
with ready theories for which the 
critiqued building seemed only an 
exemplification – although to be 
fair it should be said that all 
critiques tended to have a 
preachy tone. 

The jury will deliberate February 
6 on what essay they find most 
inspiring. The winner of the B 
Nieuws Essay Contest will be 
announced in B Nieuws #7 to be 
published March 4. (IT)

More information: 
bnieuws.wordpress.com

For more information: 
bk.tudelft.nl/onderzoek/
graduate-school-a-be/

How To 
Win the 
Archiprix

Winning the Archiprix can kick-
start your career. Which is why it is 
such an important prize for 
graduating students. Now famous 
architects won prizes in the 
Archiprix competitions in their time, 
including Liesbeth van der Pol and 
Dick van Gameren. The competition 
is for individual competitors, but of 
course the participating academies 
take an interest in the fortunes of 
their students, regarding winners as 
proof of the high quality of the 
faculty. 

So how has our faculty been 
doing lately? In the 2011 edition of 
the International Archiprix ‘our’ 
Simone Pizzagalli was one of the 
winners, while Ruth Lanting, 
another student from our faculty, is 
among the nominees for the 2013 
edition. Not bad. And what about 
the National Archiprix? Not quite so 
good of late. Over the last five years 
Delft had 3 prizewinners (on a total 
of 17 prizes) and 1 honourable 
mention (on 9). This is not very 
satisfactory, especially as we are the 
largest participating institution. 
Why is this? Are the other 
institutions better than we are? 
Maybe they are, but not necessarily. 
Students from the participating 
‘Academies voor bouwkunst’ do 
practical work alongside their 
studies. They generally have more 
experience of (computer) drawing 
and of giving presentations. In 
addition our students have the 
‘burden’ of academic research and 
reflection as part of their graduation 
projects., which means that the 
actual design – although of great 
importance – is not the only thing 
they focus on. Given that, the 
Archiprix is a design prize, it is 
mostly about design and does not 
take account of scientific analyses 
and reflection, even though they 
are important aspects of the 
profession. 

Should we therefore simply 
resign ourselves to the fact that our 
faculty’s Archiprix ‘score’ will 
inevitably be low? No, of course 
not! I am convinced that we have 
students with outstanding design 
abilities and teachers who can 
guide them to prizewinning 
designs. But maybe there are a few 
things we need to do better. Let’s 
discuss how we might achieve this. 
You are all cordially invited to the 
Archiprix debate on 20 February. 

KARIN LAGLASESSAY CONTEST WINNER TO BE ANNOUNCED IN MARCH. 

Holger Strauss (mid) joins the ranks
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MANY CITIZENS STRONGLY 
BELIEF THAT STUDENTS ONLY 
PARTY, BUT THE STUDENTS 
THAT FOLLOWED THE MINOR 
“SENSING THE CITY - DELFT 
VAN BOVEN” COULD PROVE 
THEY ACTUALLY SPEND MOST 
OF THEIR TIME AT THE 
UNIVERSITY. STEFAN VAN DER 
SPEK WHO HAS BEEN 
RUNNING “URBANISM ON  
TRACK”, AND EDWARD 
VERBREE FROM THE MSC- THE 
PROGRAM GEOMATICS, 
SHOWED THEM HOW TO MAP 
SUCH BEHAVIOUR WITH 
GPSAND BLUETOOTH 
TRACKING.

BY IVAN THUNG

Many citizens strongly belief that 
students only party, but the 
students that followed the minor 
“Sensing the City - Delft van 
Boven” could prove they actually 
spend most of their time at the 
university. Stefan van der Spek 
who has been running “Urbanism 
on  Track”, and Edward Verbree 
from the MSc-program Geomatics, 
showed them how to map such 
behaviour with GPS and Blu-
etooth tracking. 

The participants gave 35 students 
and 35 civilians a GPS tracker and 
followed their paths for seven 
days. These data were supple-
mented by data gathering rough 
style, through 35 strategically 
placed Bluetooth scanners in the 
city centre that captures the 
movement of about ten per cent of 
all by passers. Tracking seventy 
people produces millions of points 
on a map, and the students had to 
find out themselves how to make 
these data useful. An elaborate 
programme of Urban theory, 
positioning, Python programming 
and GIS provided them the tools 
to formulate their research 
questions, and how to visualize 
the results. The advantage of 
visualisation is that data normally 
stored in tiring Excel sheets, 
becomes more easily readable 
and reveals spatial relationships. 
Verbree: “Human behaviour in 
the city is spatial behaviour. 
Nothing is more logical than to 

project spatial behaviour on a 
map.”  

The initial intention was to find 
out why so many students and 
starters leave Delft after gradua-
ting. After conducting a survey on 
what these people miss in Delft, 
the students could then compare: 
what do people state they want, 
and what they actually do. 
“Students that indicate they 
would leave Delft because they 
miss facilities such as bars, 
museums and theatre indeed 
spend more time in other cities,” 
says Rosa Stapel, one of the 
participating students. 

In passing, other theories on 
urbanism were tested as well. 

Mapping movement patterns to 
functional maps, students could 
for example confirm the intuition 
that there is a strong relation 
between human activity and the 
presence of public plinths. 

Tracking, being evidence-based 
research, also produced patterns 
the students did not anticipate. 
Apparently, civilians like to do 
groceries on Fridays, while 
students are less structured and 
shop everyday with a small peak 
on Mondays. 

Data, however, often encourage 
hasty conclusions. Roxanne Kiel, 
who investigated the relation 
between the urban tissue and 
movement patterns: “We were 
really eager to draw conclusions 
from the data. But you always 
need to stay careful because the 
sample group is quite small.” Van 
der Spek thinks that this does not 
need to be a problem: “If you 
formulate your question well and 
choose your respondents wisely, 
fifty people may be enough to 
answer your question. You don’t 
have to be like a satellite above 

the city scouring for the perfect 
figure, but can already draw 
tentative conclusions from clear 
recurring patterns.”

The minor was open to everyone 
from the TU, and about half of the 
participating students came from 
computer sciences. What the 
architecture students lacked in 
programming skills, they comple-
mented with experience in 
visualisation. Niels Doekemeijer, 
who investigated the relation 
between movement patterns and 
landmarks, also noticed a diffe-
rence in working culture. “At 
computer sciences we normally 
separate tasks and set a hard 
deadline, but here group spirit is 
more valued.” Kiel also noticed a 
different interest: “Students from 
computer sciences seem more 
interested in how to get the 
research done, while at Architec-
ture we are more interested in 
what to do with the results.”

For more info: delftvanboven.nl

GPS (Global Positioning 
System) was developed in 
1973 by the U.S. Department 
of Defense and originally run 
by 24 Satellites. In 2000, Bill 
Clinton lifted 'Selective 
Availability' which allowed 
precise locating for civilian use. 

GPS

Where have you cycled, lately?

KEEPING TRACK 



Indesem is a biennial workshop series that has been set up by students 
and supporting staff as early as 1962. From its inception it has been 
able to draw big architectural names like Peter Smithson and Aldo van 
Eyck. Since then, a long succession of famous names followed, ranging 
from Rem Koolhaas to Adriaan Geuze and Jean Nouvel. One architect in 
particular who has been involved with Indesem since its beginning is 
Herman Hertzberger, who still finds time every two years and tries to 
attend as much of it as he possibly can. These big names might draw a 
crowd, but its the students who make it possible.

A student project
The current board of students consists of seven full time members and 
four part timers from differing backgrounds. While the students 
organising the workshop have always been eclectic, with the passing of 
time, this characteristic has become more pronounced. With a healthy 
mix of both Bachelor and Master students, the international element 
has also increased. Three former participants from Greece, Poland and 
France, have decided to be part of Indesem 2013, a testament to the 
success of the 2011 edition. “Indesem 2011 was for me a great 
experience in sharing knowledge and ideas with a group of active 
people, interested in architecture, from all over the world” explains 
Polish student Izabela Slodka. "I realized that we, as designers, are 
influencing all aspects of life, now and in the future. I wanted to be 
even more involved in the process and become part of a vibrant and 
inspiring discussion from the very beginning.”

Scale Matters
After assembling the passionate group of students, the next step would 
prove to be the most difficult: determining the theme. While 
researching possible topics, holding multiple brainstorm sessions, they 
focused on the various issues which are currently determining the 
cultural and professional landscape. From the economic malaise to the 
increasing amount of information which engulves western society. 
Soscha Monteiro de Jesus, president of the board, along with the other 
members, began to recognize a thread which connected these various 
issues. “The question of what is local and global and the way we switch 
between both of these definitions was a recurring aspect.” explains 
Monteiro de Jesus. “Architects have always had to work on both levels, 
but recently there is an increasing amount of friction between these 
levels of scale, resulting in a “shattered scale”, a changing identity of 

Indesem 2013 takes place at the Faculty of Architecture in Delft 
from 19 April until 26 April. There are 40 places reserved for Delft 
students. In order to participate, send in your competition entry by 
21 February 2013. For more information and updates go to 
indesem.nl or send an email to info@indesem.nl
Or pick up their pre-publication ‘Scale Matters’, which can be found 
around the Faculty.

Participate!

the urban landscape. For architects and urbanist it's very important to 
know how to deal with this.” According to Monteiro de Jesus, a 
development of this friction is the rise of the small architecture firms 
practicing unsolicited architecture. Eschewing the traditional way of 
obtaining, they instead create their own commissions through 
examining what their environment requires and then searching for 
partners to help them realize their designs. This and many other 
aspects will be examined during the workshop. “We want to help 
realize the importance of each level of scale, increase awareness. In 
short: scale matters.”

The names
And though they haven’t started their full marketing campaign, the 
theme has attracted enthusiastic responses from both students and 
even professors who have already agreed to a commitment. Monteiro de 
Jesus can confirm the participation of Tony Fretton and Wouter 
Vanstiphout, both well known academics from our Faculty, along with 
Gerald Adler, the editor of ‘Scale: Imagination, Perception and Practice 
in Architecture’ and Greg Sharzer from York University.

A running start
Indesem itself consists of two parts. Firstly the week long workshop in 
which 40 students from Delft and 40 international students from abroad 
take part. This is accompanied by a series of public lectures by well-
known architects and theorists. The students will be selected through a 
competition based on the theme and is currently accepting entries. And 
while the deadline is set for the 21st of February and the entries will 
start rolling in, the boards work is long from over. From refining the 
workshop itself, to selecting interesting tutors and organising logistical 
aspects, they’re on race to have everything up and going on the 19th of 
April, the opening of Indesem. Will you come along for the ride?

UPCOMING  5

A MATTER 
OF SCALE
BY DAPHNE BAKKER

THIS YEAR'S EDITION OF INDESEM, THE INTERNATIONAL DESIGN SEMINAR ORGANISED BY AND FOR STUDENTS, HAS CHOSEN A 
THEME THAT IS BOTH TIMELESS AND URGENTLY CURRENT. ‘SCALE MATTERS’ WILL EXPLORE THE SCALE-SHIFTING NATURE OF 
ARCHITECTURE, A TOPIC WELL BEFITTING THE 50TH ANNIVERSARY OF THIS LAUDED EVENT.

Indesem13. Top row: Robin Gringhuis, Robbert Verheij, Laurens 
van der Wal, Hinke Majoor, Yasser Hassan and Niek van Laere.
Bottom row: Barend A-Tjak, Steven Otten, Lila Athanasiadou,  
Izabela Slodka and Soscha Monteiro de Jesus.
Not pictured are Michael Tjia and Sido Cherel.



To stay up-to-date on Bucky 
Lab's activities and to browse 
past projects, please visit:

buckylab.blogspot.nl

watching the joy on students faces 
while they played around with the 
Lab’s sewing machine. With the 
donation of a mobile industrial-
grade sewing machine from 
Romazo, there will be even more 
possibilities for experimentation.

Inspiration
The ability to experiment and the 
hands-on approach is most likely 
the main reason behind Bucky 
Lab’s growing popularity among 
students, since “at the end you 
learn with your hands” explains 
Bilow. He has an inkling that his 
passion for tools and production 
techniques have been passed 
onto his students, but at the same 
time the students have been able 
to inspire him. “While they trust 
me and are open to discussion, 
they still fight for their own ideas 
and inform them from within their 
own background, which always 
ends up surprising me. I can 
never foresee their designs”. 

BY DAPHNE BAKKER

Visibility
Although the Bucky Lab has been 
around for seventeen years and 
counting, it is only in the last one 
and a half years that it has 
increased its visibility. While the 
implementation of mobile 
workshops has finally made it 
possible for the Lab to be a 
physical part of the Faculty, it is 
the buckyblog, which chronicles 
each semester, that has attracted 
the interest from outside the 
university. The blog is the perfect 
platform through which Marcel 
Bilow and his colleagues can 
showcase the creativity and 
ingenuity of the students. And 
the industry has taken note. This 
has some obvious advantages. 
Besides providing  much needed 
tools and materials, the industry 
can offer knowledge.

Goals
“Working in the university is kind 
of like working in a closed cell,” 
explains Bilow, who, along with 
ten years of experience in the 
academic field also runs his own 
facade consultancy office. “The 
information found in books is at 
least two years old and in that 
sense outdated. The industry can 
teach the student which problems 
are currently relevant.” In return, 

the Lab can offer them exposure 
on the blog, but not new designs 
or patents. “The goal of the Lab, 
inspired by Buckminster Fuller’s 
statement that whatever you can 
imagine, you can build, is to teach 
the students how to create a 
working prototype from a rough 
sketch or idea.” The very nature 
of these prototypes leaves room 
for interpretation, making them 
attractive to architects who visit 
the blog. 

The industry
In exchange for this exposure, 
various companies have made 
sponsorship commitments to the 
Lab. Romazo, the Dutch 
Sunshading Association will hold 
a symposium at the start of the 
semester on February the 15th, 
which will properly introduce sun 
shading concepts to the Bucky 
Lab students. Along with this 
knowledge boost, each semester 
starts with an exciting weeklong 
project, as a way of teaching 
students how to properly handle 
the tools they’ll be working with. 
Last semester the students made 
some of the props used in TU 
Delft’s production of the opera 
Carmen. Next up, Festool, a 
German manufacturer of 
specialised woodworking tools 

and a Bucky Lab sponsor, has 
requested a demonstration 
pavilion for their showroom, 
through which they want to show 
their customers the possibilties of 
their tools. Along with use of their 
tools, they’ll receive guidance 
from four professional trainers, a 
rare and wonderful opportunity 
for students for the next semester.

The faculty
But it’s not just the Industry that 
has come knocking on Bucky Lab's 
doors. Various chairs and studios 
within the faculty have contacted 
Bilow and his colleagues in order to 
discuss collaborations. Something 
that is certainly desired from 
within the Lab itself, which is 
currently in negotiations on how to 
shape these possible collaborations. 

Diversifying
In the meantime, while the 
number of students in the Lab has 
almost doubled, the themes 
which they explore have also 
diversified. While in 2011/2012 the 
focus was developing facade 
prototypes, in the past semester 
this has grown to include the 
development of several cardboard 
dome constructions. Next semester 
will incorporate experiments with 
textiles, an idea which came from 

The Blog

COMING FROM THEIR SWEEPING VICTORY AT LAST YEAR'S BOLD BEAUTIFUL FACADE COMPETITION, THE BUCKY LAB 
CONTINUES TO PROVE ITS RELEVANCE TO THE FACULTY AND THE INDUSTRY IN ITS FIRST EXHIBITION OF THE YEAR. 

WHATEVER YOU CAN IMAGINE, 
YOU CAN BUILD

 7
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PASSION FOR 
WOOD

BY WING (YINJUN WENG)

Kroon’s entry “The decay cher-
ished – reuse ruin brick factory 
‘De Liesbosch’” sprung from a 
graduation project founded in the 
studio of RMIT. “After our 
analysis of the area Utrecht Zuid, 
our studio came up with twelve 
potential buildings for reuse. I 
went for the only ruin site, ‘De 
Liesbosch’, because I was really 
curious what I could do with such 
minimal conditions,” says Kroon.

“De Liesbosch” – currently a 
space with merely four outer 
walls – was once a brick factory 
dating from 1916.  Over the years, 
it went through a series of spatial 
and functional transformations. 
Particularly interesting for Kroon 
was the recent use of the site as 
an outdoor theater. “I think 
theater is a fitting function here 
for it can transform the ruin into a 
new meeting point,” explains 
Kroon.

To construct a new theater, Kroon 
chose wood that was historically 
used for the brickworks. “I want 
to show some of the history, but I 
don’t want to simply make a copy 
of it”, said Kroon. “Wood is also a 
material more in line with 
masonry in creating a harmonious 
and cozy atmosphere. Most 
architects would choose for a 
material with much more contrast 
like steel or glass, but I want to 
show some cohesion with the 
old.”

Inside, the wooden structure 
dominates the space, giving it an 
atmosphere like an old farm barn. 
Outside, a black roof made from 

wood hovers above the theater. 
The dark color comes from 
burning the wood, a traditional 
Japanese technique to make the 
material weatherproof. Kroon 
explains his choice for the dark 
roof: “The treatment of the wood 
reminds me of the former function 
of the brickworks, where stones 
were burned and also turned 
dark. It is also a more sustainable 
choice, because the burned wood 
could last up to eighty years. If 
you would have painted it black, 
you would need to repaint it every 
two years.”

Kroon’s choice for wood stirred 
some controversy during his 
graduation. “At RMIT, we often 
make a hard contrast in these 
situations to show what is old and 
what is new. When I built wooden 
platforms directly next to the 
historical walls, my teachers 
doubted that I made the right 
choice,” Kroon recalls. “Eventu-
ally, I supported my idea of 
symbiosis – that old and new can 
live together without competing 
with each other.”

Now, months after his graduation, 
sticking to wood seems to have 
paid off. Kroon won the student 
competition WoodChallenge with 
his wooden theater on the ruin. 
Perhaps unsurprisingly, the jury 
was most positive about his 
material choice: “Incorporating 
wood in a former brickworks is a 
pretty bold move, but Kroon was 
able to bring out the properties of 
wood and apply them in the right 
places.”

For more info:
woodchallenge.nl

WHAT CAN YOU DO WITH FOUR SHABBY BRICK WALLS 
STANDING IN A RUIN? THAT WAS THE QUESTION THAT KEPT 
EELKO KROON BUSY FOR A YEAR WHILE HE STUDIED THE 
REUSE OF BRICK FACTORY “DE LIESBOSCH” FOR HIS GRADU-
ATION PROJECT. TWO MONTHS AGO, KROON TOOK HOME 
THE FIRST PRIZE OF THE WOODCHALLENGE COMPETITION, 
WITH HIS VISION OF A WOOD-FRAMED THEATER ON THIS 
ABANDONED SITE.

Eelko Kroon

2006 - 2012: 
Architecture, TU Delft, graduated from RMIT 
in April 2012

Jul 2010 - Jun 2012: 
Employee building permits - Municipality of 
Hardinxveld-Giessendam.

July 2012 - present: Project leader real 
estate - PeoplePower (drawing management).

Wooden structure inside of 'De Liesbosch'

New black wooden roof of 'De Liesbosch'
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MAPUTOPIA
MAPUTO, CAPITAL OF MOZAMBIQUE, WAS A PLACE THAT BROUGHT THREE 
RMIT STUDENTS TOGETHER. MICHA VAN BOHEEMEN, EVERT WILLEUMIER AND 
SJOERD ZONDERLAND WORKED ON A GRADUATION PROJECT THAT AIMS TO 
TACKLE THE CONFRONTING PROBLEMS IN MAPUTO'S HISTORICAL CITY CEN-
TER BAIXIA. NOW, MONTHS AFTER THEIR GRADUATION, AN EXHIBITION IS PUT 
UP TO SHOWCASE BOTH THE RAPIDLY CHANGING CITY AND THE FUTURE 
VISIONS OF THE STUDENTS.

For more info:
facebook.com/maputopia
maputopia.tumblr.com

EVERT WILLEUMIER

SJOERD ZONDERLAND 

          This project proposes a 
democratic respond to the current 
state of the city, matching conserva-
tion of spatial, economical and social 
quality with the accommodation of 
new requirements and programs.
On the urban scale, the implementa-
tion of a sequence of spatial moments 
connects the different identities of 
the Baixa, develops the waterfront 
area as a social generator and 
provides a more accessible connec-
tion with the higher eastern part of 
the city centre.  
On the architectural and human 
scale, this projects accentuates the 
most present cultural, economical 
and social value of Maputo, which for 
me is the public street life and its 
adaptation and appropriation of 

“ 

”

          Informal living in the dense urban context of the 
Baixa de Maputo, Mozambique, reacts to the develop-
ments currently threatening the vitality of the Baixa, 
by creating small-scale acupunctural interventions 
that ignite a spark of informal activity in an emptying 
and formalising context. The growing number of 
vacant plots and increasing number of homeless 
people provide both the setting and the users for this 
simple, affordable, sustainable and self-sufficient 
living building. Based on informal living in the Maputo 
outskirts, this design combines a public market space 
on ground level, with small living units around a 
central social living area with amenities above. To 
increase its feasibility, a high level of flexibility in the 
building design allows for different functions over 
time and a closed water circuit, rainwater collection, 
sand- and helophyte- filters, together with an anaero-
bic bioreactor make this a sustainability pilot project 
in the city of Maputo, which is known to have prob-
lems with its water management system. 

In MAPUTOPIA, the students' 
works, heritage buildings, urban 
analysis, and local artwork of 
models from iconic buildings in 
Maputo are exhibited. The urban 
structure of the city is used as an 
inspiration. A grid structure 
represents the city, surrounded by 
posters supplying background 
information and the students' work. 

With this exhibition, the architec-
tural qualities of Maputo are 
brought into focus, and attention is 
placed on threats currently ex-
posed to Maputo’s urban culture. 
After the opening in December 
2012, the exhibition has been 
published in various local newspa-
pers, television and even the 
highest official of Maputo: Arman-
do Guebuza has visited the 
exhibition. Now we are working on 
taking the exhibition to Pretoria, 
J.Burg and hopefully the Nether-
lands.

EXHIBITION MAPUTOPIA

“ 
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Outside-in & 
Inside-out

In 2011, three universities 
started to work together congru-
ently to make plans for the devel-
opment of the Baixa de Maputo. 
The capital of Mozambique, Ma-
puto, is currently changing rapidly 
due to fast-paced economic 
growth linked, in part to newly 
discovered mineral wealth. The 
focus of the joint program and the 
studio was the revitalisation of the 
Baixa, the old city centre.

From the Faculty of Architec-
ture and Physical Planning at Ed-
uardo Mondlane of Maputo Uni-
versity (FAPF-UEM), Anselmo 
Cani and Ana Anjo gave the in-
side expertise and facilitated the 
field work. The Department of 
Architecture at the University of 
Pretoria (UP) hosted and organ-
ised a five days summer workshop 
midway through the graduation 
process, inspired and lead by Ka-
rel Bakker and Nicholas Clarke. 
The studio of our Faculty of Archi-
tecture was guided by Lidy Mei-
jers and Frank Koopman, with ex-
pert Antoni Folkers of African 
Architectural Matters providing 
additional guidance.

The municipality of Maputo 
had at the time already devel-
oped a list of monumental build-
ings, but the question how to 
transform entire districts of the 
city, matching conservation of ur-
ban and architectural quality with 
the accommodation of new urban 
requirements and programs has 
not yet been addressed. The con-
struction of shopping malls and a 
ministerial compound demon-
strates that the public character 
of the city space is under pres-
sure. The isolated examples re-
place the existing fabric of the 
city, by large-scale compounds 
that deny and ignore the qualities 
of the existing city. The interna-
tional cooperation between the 
universities addressed these is-
sues to a certain level. 

The designs of the graduates 
Evert Willeumier, Micha van Bo-
heemen and Sjoerd Zonderland 
give answers to three topics in the 
Baixa: informal work and housing, 
transport and future urban hous-
ing. Beside the specific designs, 
they developed different strate-
gies for the future transformation 
of the entire city centre. Apart 
from two moments of meeting, 
one at the start of the studio in 
Maputo and the already men-
tioned Pretoria workshop, the 
work method between the gradu-
ates was lively via digital ex-
change and social media.

In November 2012, the gradu-
ates presented their work at a 
well received special exhibition in 
the City Hall of Maputo. The work 
will now be transported to Preto-
ria, South Africa for further exhibi-
tion and will finally be presented 
at the Africa Museum in Ni-

jmegen.

ir. Lidy Meijers
Nicholas Clarke, Pr. Arch

TUTOR

MICHA VAN BOHEEMEN

          When visiting the city of Maputo, we encounter 
a lively and dense urban African city. Pedestrians and 
street vendors altering public space to their need, 
dominating the streetscape. Meanwhile, this beautiful 
African city is dealing with the dilapidation of the old 
city centre and loosing qualities of the build environ-
ment. Buildings are neglecting public life and new 
offices fence off the public environment.
From research and own interest, the movement of 
people can be seen as mayor importance for Maputo. 
Trade and various activities group around intersec-
tions and dense areas as public transport. Within the 
old city centre these are lacking. To bring people to the 
old centre, a new transport hub and a ferry are 
replaced to the developing harbour area. The bus 
terminal as a main focus combines a station and space 
for informal trade. A second layer and level is added 
with shops, leading people to the boulevard. At this 
point, a cruise can dock to let tourist directly experi-
ence the special public chaotic character of Maputo 
when entering the city. 

“ 

”
space and build environment. The 
street life is defined by small-scale 
commercial activities based on 
gaining maximum necessities 
through minimum means, which 
are provided by street vendors, car 
washers, parking guards, etc and 
their receivers of service and/or 
goods. These activities form the 
complex, active and vibrant part of 
the public life. The project includes 
the public life to the architecture 
and vice versa. By doing so, it 
accentuates this typical identity of 
this African city. The project 
accommodates social and economi-
cal street activity by facilitating its 
determinants (flow and gathering of 
people, bounding objects, shadow 
and sufficient space) and extra 
basic needs as water points, public 
toilets and urban furniture. ”
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A NEW KIND OF 
LANDSCAPE

Since little fossil fuel remains to be dug-up from the earthly depths, in 
the near future we need to gather energy at the surface. Energy 
collected here, however, is much less dense, and the endeavour 
consequently will take up large amounts of space. The collection of 
energy thus becomes a matter of spatial planning, entering the realms 
of urbanism and landscape design. B Nieuws sat down with Dr. Sven 
Stremke from the Landscape Architecture chair group at Wageningen 
University and Andy van den Dobbelsteen, who collected ideas about 
the energy-landscape nexus in their recently published book: “Sustai-
nable Energy Landscapes: Designing, Planning and Development (CRC 
Press, 2012).”

B Nieuws: One of the great problems with energy collection at the 
surface seems to be social resistance against what is considered 
to harm the landscape. 
Stremke: “This problem is one of the reasons why we engaged with the 
concept of the “energy landscape.” Most investors favour wind turbines 
because of the payback time, but they stir up a lot of resistance. There 
are, however, many alternative options to wind turbines.

The idea behind the spatial approach to energy landscape is that you 
map all renewable energy potentials in an area. Say a mayor of a town 
wants to achieve a certain amount of renewables, then such a map can 
be used as a tool to negotiate with the inhabitants and commissioners 
what kind of energy extraction will be professed at which location. Such 
an approach can help to achieve desired amount of renewables by 
moving beyond a specific technology and really work with the local 
landscape and the inhabitants. 

We also found that the narrative accompanying an energy landscape is 
vital for its success. An investor that wants to install some wind 
turbines purely out of economic interest will undoubtedly face a lot of 
opposition from local inhabitants. But if the investor works with the 
inhabitants to find a suitable location and makes them shareholders of 
the installation, the success rate of the endeavour will be much higher. 
Such a way of working makes renewables a logical part of the lands-
capes and the project will be more than just another installation. We see 
that across the Netherlands such initiatives flourish.” 

B: Planning and design of landscapes is difficult, because there are 
so many uncertainties about the future. How does one deal with 
these uncertainties?   
Van der Dobbelsteen: “One possible way of working is called “back-
casting”, in which you imagine a desired future scenario, and then 
reason back to what has to be done to achieve the goal you had set. 
The problem is that there are many scenarios on which planners have 
little influence; they are a consequence of exogenous forces such as 
politics and economics. Sven [Stremke, red] imagined four extreme 

BY IVAN THUNG

IN 2006, THERE WAS A SMALL UPRISING IN THE DUTCH COASTAL TOWN OF EGMOND AAN ZEE. AN ENERGY COMPANY HAD 
BUILT 36 WINDMILLS TEN KILOMETRES FROM THE COAST, WHICH WERE CLEARLY VISIBLE FROM THE TOWN. AND ALTHOUGH 
OLD WINDMILLS ARE CONSIDERED IDYLLIC, THEIR MODERN COUNTERPARTS STILL STIR UP WIDESPREAD DISAPPROVAL. 
HOWEVER, THOSE  WITH A DEEP-SEATED AVERSION TO ENERGY GENERATION IN THE LANDSCAPE ARE ABOUT TO FACE A 
HARD TIME. ANDY VAN DER DOBBELSTEEN, PROF OF CLIMATE DESIGN & SUSTAINABILITY: "THE FUTURE LANDSCAPE WILL BE 
DOMINATED BY ENERGY COLLECTION." 

Energy landscapes might 
finally give us mountains.
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A NEW KIND OF 
LANDSCAPE

scenarios that help to understand what we may be up to. An example 
is “global market”, which is a scenario based on the idea that the 
global markets’ supply and demand structure will determine the 
future energy system. “Secure region” is another scenario, based on 
the idea that regions will be completely separated and autarkic. Each 
possible socio-economic scenario can give rise to a different and yet 
sustainable energy system. If you then compare the different visions, 
robust energy-conscious interventions and policies can be identified 
and implementation started.”

B: Do the scenarios implicate the same technologies?  
Van der Dobbelsteen: “The different scenarios evidently ask for 
different technologies. Regional scenarios will probably require more 
wind-parks and PV cells, while global scenarios will assume mega 
grids and the connection of electricity and heat flows. A global 
scenario might for example include solar power generation in the 
Sahara, or even wind turbines in the arctic. In the same vein we could 
put food industries in Russia, where the soil conditions are better, 
while in the cold and windy Netherlands one can place greenhouses 
with wind-turbines in between.
Such landscapes don’t have to be ugly, but you know people are going 
to be upset about it. I believe however that if you design it properly, 
such a technocratic landscape – a “technoscape” – can be very 
interesting. Technoscapes also don’t have to be uniform, because 
global differentiation in appearance of landscapes between for 
example Russia, Singapore and the Netherlands will be ensured by 
varying local potentials.” 

B. Can you give an example of a step to sustainable energy 
landscapes? 
Van der Dobbelsteen: “Smart exchange of energy and heat within 
regions is already quite current. But less often considered as an option 
is the exchange of energy and heat between buildings within a 
neighbourhood. The residual heat from one building could be caught 
and passed on to another building. At the moment buildings are either 
hooked up to a centralized system or serve themselves with individual 
solar panels. The intermediate level, between the scale of the house 
and the scale of the region, will prove very interesting.”  

B: Developing sustainable energy landsca-
ping could be a new practice. What would 
be its rules for good practice? 
Stremke: “Good projects always come from a 
mix of different disciplines. If you have a good 
team, you can solve complex problems. 
Open-mindedness is also very important; some 
assignments simply cannot be fulfilled. One 
could desire Rotterdam to be self-sufficient in 
terms of energy, but if you know the harbour and the city’s energy 
consumption you know this cannot be solved within the boundaries of 
Rotterdam. Consequentially you’ll have to go and develop alternative 
approaches for your commissioner. In the case of Rotterdam one could 
include the entire region with its rural landscapes in the study.  
If you want to realize sustainable energy landscapes, it is also 
important to discern substantive knowledge, which is how to give 
shape to the landscape, and procedural knowledge on how to orga-
nize the planning and design process. These aspects are fundamen-
tally different from one another and the book devotes several chapters 
to these aspects.” 

B: Are companies already anticipating the imminent transition 
from greenhouse gas emitting energy sources to carbon-free 
energy sources? 
Van der Dobbelsteen: “The energy companies that are used to 
thinking large are now hesitating what to do. They see they are losing 
market share but meddle little with the small scale yet. These 
companies often also have invested heavily in fossil fuels and now 
scour the North Pole for oil, which is ironic, because the melting ice 
induced by our use of fossil fuels made these resources available in 
the first place. Others try to elongate the fossil fuel era by extracting 
oil from tar sands or gas from shale formations, which will buy them 

some time, but is extremely polluting.” 

 B: How may this transition influence the practice of architects?  
Stremke: “In solid and stable socio-economic systems, there is relatively 
little room for changes and innovation, because of vested interests and 
“old-boys’ networks.” Transitions, on the other hand, offer many 

possibilities. Currently, architects are having 
troubles getting and keeping a job. Similar to the 
invention of the automobile which triggered a 
whole cascade of work for car manufacturers, 
builders of highways, architects and planners, so 
too energy transition does create a lot of new 
jobs (660.000 in the EU until 2008) and possibili-
ties for architects, landscape architects, urban 
designers and engineers to shape both the 

landscapes we live in and future energy systems.”

IF DESIGNED PROPERLY 
A TECHNOCRATIC 
LANDSCAPE – 
“TECHNOSCAPE” – CAN 
BE VERY INTERESTING. 

Dr. Ing. Sven Stremke is lecturer at Landscape Architecture group in 
Wageningen University. Together with Renée de Waal, he initiated 
the NRG lab, a creative laboratory centered around the develop-
ment of energy landscapes. The NRG lab also hosts a website which 
aims to be a platform for discussion on energy landscapes. 

For more information: nrglab.net

NRG Lab

Image by Resources.09, 
Pune Matters 2012 

Energy landscapes might 
finally give us mountains.



BY DAPHNE BAKKER

“As a child I would always sketch 
and make designs for our carpenter 
in Suriname. My designs would 
grow more elaborate with age, 
from houses to entire islands. 
When the time came to pick a 
profession, I was debating between 
Biotechnology and Architecture. I 
chose the latter since it was more 
appealing to me in the end.

On my first day in the Architecture 
Faculty at Delft, I ran into four of 
my Dutch friends whom I had 
gone to school with before I moved 
to Suriname, and who were now 
also studying Architecture. It was 
too much of a coincidence and I 
considered this proof that I had 
made the right decision.

My first year was tough and I 
barely passed all my courses. 
Moving back to the Netherlands 
and living on my own at such a 
tender age was a challenge. 
Fortunately after that, I found my 
way in the Faculty and had even 
come to realize that I not just 
wanted to learn how to design, but 
to be technically proficient as well. 
I decided to graduate both in 
Architecture and in Building 
Technology and was one of nine 
students who was allowed to do so 
in 2005, just after they 

implemented the Bachelor-Master 
system. My graduation project 
consisted of two parts: a design for 
a new train station and town hall 
for Delft and develloping prefab 
concrete elements for a curved 
facade.

After my graduation, I knew I 
wanted to gain some actual work 
experience before I started my own 
firm. Through my job as teaching 
assistant for Building Technology I 
became aware of the work of Rudy 
Uytenhaak Architects in the Hague. 
When they invited me for an 
interview I came fully prepared 
after having received tips on what 
kind of employee the firm was 
looking for. I emphasized my love for 
technology and construction. Fifteen 
minutes after the interview, while 
in the train, they rang me up to 
inform me that I had gotten the job.

After one and a half years spent 
working on the technical aspects 
for Rudy Uytenhaak’s projects, I 
wanted to expand and try my hand 
at the initial design phase. Five 
days before the fire that destroyed 
the previous Architecture Faculty, I 
was there for a book presentation 
of Alan Brookes. He thanked me for 
the drawings I had made while I 
was his teaching assistant - which 
wer now part of his book - and 
offered me a job in the new Facade 

Engineering Department in Arup’s 
Amsterdam office. When I 
approached my employers at 
Uytenhaak with my request to start 
designing, they made it clear that 
they preferred to keep me focused 
on the technical side of projects. 
That’s when I decided to accept 
Brookes offer, because it would 
offer me the opportunity to  gain a 
different kind of work experience, 
even if it was also technical in 
nature.

The work was great and exciting. 
I learned a lot and got to work on 
projects from renowned firms like 
Zaha Hadid and Mecanoo, helping 
them make their designs possible. 
But then the crisis struck in 2008 
and Arup decided to shutter my 
department, since the work could 
be done by similar departments in 
their London and Berlin offices. The 
silver lining was that I now could 
start my own business. Along with 
a friend of mine, I rented a space in 
the Maas Silo in Rotterdam and 
that’s how ZeroLogic was born.

After a rough start, in which I 
subsisted on my savings, my 
business has continued to grow. 
Especially in these past four 
months. I currently have seven 
ongoing projects, including a 
villa in Zeeland, a swimming pool 
for a hotel in Suriname and my 

very first commission, a new 
mosque in Almere. The mosque 
had a lot of setbacks due to the 
difficulty in finding a good location 
for it. But this has now been 
resolved and if all goes well the 
mosque will be done by the end of 
this year. My business partner and I 
are moving to a bigger space in the 
center of Rotterdam in a few 
months. Things are going so well, I 
hardly notice that there’s still a crisis 
going on.

Looking back at my education in 
Delft, I can state that I never felt that 
I was missing out on some crucial 
knowledge. Especially my teachers 
taught me a lot. It was the infamous 
Henk Miel who told me to be 
stubborn. There are so many people 
who have a say in the building 
process, that you risk to lose sight of 
what you consider essential to your 
design. You shouldn’t be afraid to 
express your opinion.”

ZeroLogic was founded in 2009 by 
Farhan Alibux. The firm is a small, 
young & independant office 
housed in Rotterdam. ZeroLogic 
operates within a professional 
network of individuals and firms; 
building engineers, structural 
engineers, urbanists, landscape 
architects and building managers.

zerologic.eu

ZeroLogic

B NIEUWS SAT DOWN WITH FARHAN ALIBUX, A ARCHITECTURE ALUMNI FROM 2006, WHO NOW 
RUNS HIS OWN FIRM IN ROTTERDAM.

BE STUBBORN

ALUMNI 13

Rendering for Moskee Almere Cascadepark

Farhan Alibux
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meer zal zijn, worden de keuze-
mogelijkheden in de andere 
projecten juist vergroot. De twee 
of drie hoogleraren die verant-
woordelijk zijn voor een ontwerp-
project hebben allen hun eigen 
expertise, en het idee is dat 
studenten binnen het ontwerp-
project een keuze kunnen maken 
die aansluit bij de expertise van 
een hoogleraar. Een voorbeeld: in 
het BSc3 project zijn er drie 
verantwoordelijke hoogleraren 
met een verschillende expertise. 
Han Meyer houdt zich vooral 
bezig met stadsontwerp, Arjan 
Van Timmeren heeft meer een 
milieutechnische inslag en Paul 
Meurs een cultuurhistorische 
invalshoek. Studenten kunnen 
zich inschrijven bij een van de 
hoogleraren op het aspect dat het 
meest aansluit bij hun eigen 
interesse. 

Kwaliteit docenten
Momenteel geven de verantwoor-
delijke hoogleraren leiding aan 
een grote groep docenten, 
waaronder veel gastdocenten. Dit 
leidt ertoe dat er weinig toezicht 
is op de kwaliteit van de docen-
ten. In het nieuwe bachelorpro-
gramma worden meer docenten 
uit de vaste staf ingezet als 
ontwerpdocenten. Bovendien
worden de ontwerpdocenten aan 
een bepaalde hoogleraar gekop-
peld. Daardoor hebben de 
hoogleraren meer inzicht in het 
docentenbestand en kunnen ze 
docenten beter beoordelen en 
selecteren. 

Eenduidigheid beoordeling
Van Gameren en Van den Burg 
benadrukken dat het van belang 
is dat het werk van de studenten 
met één set criteria wordt 
beoordeeld. In BSc1 is er al 
geëxperimenteerd met een vorm 
waarin de verantwoordelijke 
hoogleraren een beoordeling aan 
het studentenwerk gaven naast 
de beoordeling door de ontwerp-
docenten. Het idee is nu dat dit 
voor alle ontwerpprojecten op een 
vergelijkbare manier gebeurt, 
zodat alle studenten op dezelfde 
manier en met dezelfde criteria 
beoordeeld worden.  

Geen radicale veranderingen in 
het ontwerponderwijs dus, maar 
een verbeterde versie van het 
huidige ontwerponderwijs. 
Helderder qua opzet, met meer 
keuzevrijheid en met meer 
eenduidigheid in de beoordeling. 

IN DE SERIE ‘BACHELORHERVORMING’ BELICHTEN WE ELKE MAAND EEN ASPECT VAN DE 

BACHELORVERNIEUWING 2013, DIE VANAF SEPTEMBER AANSTAANDE WORDT INGEVOERD. 

IN HET EERSTE DEEL VAN DEZE SERIE: HET ONTWERPONDERWIJS. 

Per septemer 2013 voert de 
faculteit Bouwkunde een 
nieuw bachelorcurriculum in. 

Voor meer informatie zie: 
bk.tudelft.nl/bsc2013

DOOR MANON SCHOTMAN

In de nieuwe bachelorstructuur 
bestaan geen witte weken en 
tentamenweken meer [zie 
Bnieuws #5: ‘Een kans per jaar’]. 
Hierdoor kunnen ontwerpprojec-
ten langer doorlopen: deze duren 
vanaf september geen acht, maar 
tien weken, waardoor de student 
meer ruimte krijgt om te werken 
aan de ontwerpopgave. 

Overzichtelijk
Terugdringen van versnippering 
is het belangrijkste doel van de 
veranderingen in de ontwerppro-
jecten – feitelijk is dat het doel 
van de hele bachelorvernieuwing. 
Een voorbeeld van deze versnip-
pering is de opdeling in hoofd- en 
nevendomeinen. “Bij een ontwer-
popgave breng je per definitie 
verschillende aspecten bij elkaar. 
Het is dus van belang om de 

opgave juist niet in verschillende 
onderdelen uit elkaar te knippen”, 
zegt Dick van Gameren, die 
samen met Leo van den Burg 
verantwoordelijk is voor de 
vernieuwingen in het ontwerpon-
derwijs. In plaats van een project 
dat uit veel verschillende deelop-
gaves bestaat, komt er per 
ontwerpproject één integrale 
opgave. 

Invulling
De opbouw van opeenvolgende 
projecten, van een relatief 

eenvoudig ontwerpproject in BSc1 
naar een steeds complexere 
opgave aan het einde van de 
bachelor, blijft behouden. Binnen 
de ontwerpprojecten zijn er een 
aantal wijzigingen. Zo wordt 
ontwerpproject 3, dat nu bestaat 
uit een architectuurdeel en een 
stedenbouwkundig deel, een puur 
stedenbouwkundig project. Het 
bsc4-project, waarin nu een klein 
openbaar gebouw wordt ontwor-
pen, wordt een woningbouwpro-
ject. Het laatste project, waarbij 
de student nu een keuze kan 
maken uit verschillende richtin-
gen, wordt een afsluitend 
bachelorproject over een complex 
utilitair gebouw. Dat fungeert als 
eindtoets van het ontwerponder-
wijs in de bachelor.

Keuzevrijheid
Hoewel er in BSc6 geen keuze 
voor de verschillende richtingen 

Bachelorvernieuwing 2013

0NTWERPEN 
ANNO 2013

'Floating castle', Oekraïne
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Deep-rooted sentiments? Interesting views? Use forum as your 
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React on bnieuws.wordpress.com!
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IN HET TWEEDE JAAR WORDT HET VAK 
ALPHA GAMMA DUURZAME ONTWIK-
KELING GEGEVEN. DE STUDENTEN 
MAKEN IN GROEPJES VAN 5 EEN MA-
GAZINE OVER EEN CASUS DIE GERELA-
TEERD IS AAN DUURZAME ONTWIKKE-
LING IN DE GEBOUWDE OMGEVING. 
AFSLUITEND SCHRIJVEN ZE INDIVIDU-
EEL EEN ESSAY. ELK SEMESTER WORDT 
ER EEN PRIJS UITGEREIKT VOOR HET 
BESTE ESSAY. DIT JAAR HEEFT ROSAN 
PALLADA DEZE PRIJS GEWONNEN MET 
HAAR ESSAY OVER DE CASUS HERONT-
WIKKELING VAN BK-CITY. HIERIN 
HOUDT ZIJ EEN VLAMMEND BETOOG 
VOOR EEN DUURZAMERE TOEKOMST 
VAN DE FACULTEIT BOUWKUNDE EN 
DE MANIER WAAROP STUDENTEN 
HIERIN EEN ROL ZOUDEN KUNNEN 
SPELEN. 

Het FMVG moet studenten aankomend 
jaar gaan betrekken bij plannen voor het 
energiezuiniger maken van BK-city Stay 
om meer geschikte oplossingen te gene-
reren.

Het College van Bestuur lijkt op dit mo-
ment vast te zitten in een denkpatroon 
doordat eerdere beslissingen niet los ge-
laten kunnen worden en er teveel op bij-
zaken gefocust wordt. Er moet een 
nieuw initiatief komen om deze cirkel te 
doorbreken. Laat de zelfopgelegde eisen 
die duurzaamheid in de weg staan los en 
maak gebruik van creativiteit, met name 
die van studenten. Zodat wij terecht 
trots kunnen zijn op onze mooie faculteit!

De Faculteit van Bouwkunde huisvest 
zich in een heel bijzonder gebouw. Het 
heeft vroeger dienst gedaan als hoofdge-
bouw van de Technische Universiteit 
van Delft en is uitgeroepen als rijksmo-
nument. Sinds 2009 maakt Bouwkunde 
gebruik van dit pand aan de Julianalaan.

In eerste instantie als tijdelijke oplossing, 
omdat er snel een nieuw gebouw ge-
zocht werd. Later werd besloten om defi-
nitief te blijven zitten en het gebouw aan 
te passen aan het volledige eisenpakket. 
Er was aan veel basiseisen nog niet vol-
daan, omdat er niet genoeg tijd en geld 
beschikbaar was. Omdat de instelling 
toch was dat er in totaal 5 jaar in het ge-
bouw verbleven zou worden, konden zij 
sommige aspecten op een laag pitje zet-
ten. 

In eerste instantie was het streefdoel dat 
Bouwkunde een icoon zou worden. Dit 
was belangrijk voor de financiering van 
het project. Wanneer de (nieuwgebouw-

de) faculteit van Bouwkunde iconisch 
zou zijn, zou er een grote subsidie be-
schikbaar komen. Mede door de nomina-
tie voor Gulden Feniks in 2011 en het 
winnen van de Europa Nostra Award 
voor behoud van Cultureel erfgoed kun-
nen we stellen dat deze doelstelling be-
haald is. Wel werd het rijksmonument 
een icoon, niet de nog te bouwen nieuwe 
faculteit. Dit zorgde later voor veel ver-
warring over de geldigheid van de subsi-
die. (Den Heijer, 2009)

 In het voorjaar van 2010 werd een nieuw 
plan op tafel gelegd met streefdoelen 
voor een duurzaam Bouwkunde. Onder 
de naam BK-City Slim wilde de commis-
sie het gebouw verduurzamen, een zo 
goed mogelijk binnenklimaat genereren 
en de faculteit een internationale uitstra-
ling geven. Er werd een integrale visie 
gevraagd aan jonge teams van architec-
ten en klimaatadviseurs. Toch stelde de 
doelstellingen op het gebied van duur-
zaamheid weinig voor, de adviezen wer-
den niet serieus genoeg genomen, of le-
ken niet mogelijk. (Vollaard, 2011)

Toen uiteindelijk besloten werd om voor-
goed in het pand te vestigen, moesten er 
toch oplossingen bedacht worden voor 
het grote energieverlies. Omdat het bud-
get zo klein is en de binnen- en buiten-
kant van het gebouw een monumentale 
status hebben is het lastig om grote ver-
anderingen door te voeren. 

Het verduurzamen van de faculteit is wel 
hard nodig! Op dit moment worden 
duurzame aspecten toegevoegd in hoe-
verre de faculteit denkt dat ze mogelijk 
en winstgevend zijn. Dit betekent dat de 
kozijnen en het glas vervangen worden 
en dat er gebruik wordt gemaakt van 
een ‘breathing window’ .(FMVG, 2012a)
Natuurlijk is dit lang niet genoeg! Maar 
het FMVG ziet niet meer haalbare oplos-
singen. Hier kunnen de studenten een 
handje helpen.

Wanneer de faculteit Bouwkunde het on-
derwerp wordt van het bachelor eind-
project kunnen studenten veel tijd ste-
ken in onderzoek en ingenieuze 
oplossingen. Studenten leren van begin 
af aan al veel over duurzaamheid en hoe 
zij dit moeten toepassen in een ontwerp. 
Tijdens een ontwerpopdracht kunnen ze 
daarbij intensief begeleid worden door 
experts. 

Studenten zijn inventief en kunnen goed 
met kleine budgeten omgaan, aangezien 

veel studenten zelf een krappe financiële 
positie hebben. 

Door groepen te maken kunnen onder-
werpen verdeeld worden, waardoor er 
nog meer diepgang in het onderzoek 
komt. Hierdoor wordt het niveau van de 
ontwerpen naar een hoger level getrok-
ken, waardoor de ontwerpen als profes-
sionele adviesstukken kunnen worden 
gezien.

Een belangrijk punt is nog dat Bouwkun-
de studenten elke dag aanwezig zijn op 
de faculteit. Zij zijn de gebruikers en zien 
dus veel beter de problemen die in het 
gebouw zitten wanneer gekeken wordt 
naar gebruik. Ontwerpers zien alleen de 
theoretische kant van het ontwerp. Stu-
denten ervaren het letterlijk aan der lijve 
wanneer er te weinig geventileerd wordt 
en dus te weinig zuurstof in een ruimte 
aanwezig is. Ook de temperatuur van de 
ruimten kunnen zij relatief nauwkeurig 
meten. In de serres is het bijvoorbeeld 
erg benauwd wanneer de zon er de hele 
dag op staat.  

Met de ervaringen als gebruiker en de 
kennis van het gebouw en de klimaat-
technieken zijn studenten de beste partij 
om een goed voorstel te geven ter verbe-
tering van de faculteit.

Rosan Pallada

  ANNA WOJCIK

LENTE
Omdat ik geloof dat de mens 

alleen ten overstaan van een ramp 
of een wonder pas echt tot 
verbroedering en bescheidenheid 
in staat is, probeer ik steeds het 
wonder te zien in het fenomenale 
en meer nog in het 
vanzelfsprekende van de wereld 
zoals wij die nu kennen en ervaren. 
Misschien is het omdat ik op de 
veertiende verdieping woon en de 
wereld vaak van boven zie of is het 
inherent aan mijn leeftijd of 
gewoon invloed van de winter, dat 
ik mij steeds meer beschouwend 
opstel. “Had de wereld er ook 
anders kunnen uitzien?”, vraag ik 
mij dan af.

Duizenden generaties voor ons 
hebben oneindig veel keuzes 
gemaakt tijdens hun aanwezigheid 
op aarde: overduidelijke keuzes, 
zoals vluchten uit een brandend 
huis, of lotsbepaalde keuzes, door 
het opgooien van een munt, en alle 
mogelijke soorten keuzes daar 
tussenin. Keuzes van verschillend 
gewicht, keuzes met positieve of 
met negatieve uitkomst. Ook 
keuzes die in eerste instantie de 
verkeerde leken, maar tot groter 
voordeel leidden dan voor dat 
moment ogenschijnlijk goede, die 
op termijn toch verschrikkelijke 
resultaten tot gevolg hadden. Is er 
een choreografie voor de passen 
van onze voorouders, voor ons en 
onze kinderen?

De evolutie van de mens als 
biologisch verschijnsel lijkt, naar de 
stand van de wetenschap nu, het 
resultaat van een sturend patroon, 
gecodeerd in het DNA, en de 
omstandigheden waarin dat haar 
werk doet. Toevallige verstoring 
van dit patroon, door bijvoorbeeld 
kosmische straling, opent nieuwe 
potentie of betere omgang met de 
omstandigheden. “Kent de 
kosmos, onze aardbol, onze 
maatschappij en al haar 
verschijnselen ook patronen, in nog 
te ontdekken deeltjes, die 
aansturen op een voorbestemd 
resultaat en zijn wij daaraan 
onderhevig?”, overpeins ik dan. “Is 
de wereld en haar maatschappij nu, 
in analogie, in het stadium van een 
baby, een peuter, een kleuter, een 
puber, een volwassene of een 
bejaarde? Anders gesteld: zijn wij 
uitvinders, en bepalen wij de stand 
van zaken, of slechts ontdekkers, 
en openen de poorten die 
noodzakelijk zijn om het 
onvermijdelijke te laten gebeuren? 
En wat is dan dat onvermijdelijke?”

Het moet eerst maar weer lente 
worden. Dat is een nog 
onveranderlijk herhalend stukje 
troost langs het fatale, of misschien 
toch te kiezen pad.

STUDENTEN AAN DE MACHT!
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IN EACH EDITION, WE ASK STUDENTS AND TEACHERS AT TU DELFT A 
QUESTION FOR THEIR OPINIONS. THIS TIME WE ASKED THEM:

DO YOU VISIT THE FACULTY 
EXHIBITIONS REGULARLY?

Ioannis Gkikas, 
Msc1 Building Technology

In general, yes. The emails 
from the faculty alert us to the 
exhibitions, so I feel well 
informed about them. 

Nico Leferink, 
Msc2 Public Building

Yes, for example the Bucky Lab 
exhibition. Difficult to miss, 
since it’s a big obstacle in the 
East Glass House. It was really 
exciting to see their work.

Guido Greijdanus, 
recent graduate

Yes, I come across them in my 
daily route. Like the Bucky Lab 
exhibition. It was inspiring. But 
the ones that are hidden away 
within the west stairwell, I’ll 
only take a look if I notice 
them. The exhibitions aren’t 
well advertised within the 
Faculty. It could be better. 

Bob Zwanink, 
Minor HotF

On Friday the 1st of 
February, we have our 
own exhibition for the 
minor House of the 
Future. I think the exhibi-
tions should speak for 
themselves. If you pass 
them, they should be able 
to attract you, offer 
interesting information.

Helena Eriksson, 
Msc1 Interiors

No. I don’t have enough time. I 
catch a glimpse of something 
here or there, but I don’t have 
a look at something in particu-
lar.

Tura Cousins Wilson, 
Msc3 Explore Lab

Not regularly. If I see 
something I’ll like, I’ll take 
a look, but I don’t follow 
the promotion. The Bucky 
Lab exhibition was really 
nice.

Virpi Heybroek, 
Msc2 Interiors

We haven’t had a look yet 
at the Bucky Lab exhibit 
even though we’re sitting 
in it. I don’t usually visit the 
exhibitions. I don’t think 
we’re well informed about 
the exhibitions in the 
Faculty.

Martje Thelen, 
semester abroad
 
I agree, the Faculty 
doesn’t promote its 
exhibitions as well as it 
should. You walk past it, 
and sometimes you take 
a look, but it’s not like in 
a museum. A good thing 
is that an exhibition can 
be quite visible, like the 
Bucky Lab one.



Thesis Defence
The Heart of the City
04.02.2013
Thesis defence by Mr. L. Zuccaro 
Marchi: "The Heart of the City. 
Continuity and Complexity of an 
Urban Design Concept". 
Promotor 1: Prof.ir. M. Riedijk 
(Bk), promotor 2: Prof.dr. P. 
Vigano (IUAV Venice), 
copromotor: Dr. T.L.P. Avermaete 
(UHD-Bk), copromotor: Dr. A. de 
Magistris (Politecnico di Milano).
Aula TU Delft / 12:30
bk.tudelft.nl

Lezing
Maurits de Hoog en 
Kristiaan Borret
05.02.2013
Stedebouwkundige Maurits de 
Hoog en stadsbouwmeester van 
Antwerpen Kristiaan Borret 
verhalen samen over het 
strategisch maken van steden, 
over metropoolvorming. Zij 
vergelijken die avond hun 
opvattingen omtrent de 
ontwikkelingen in 'hun' steden 
Amsterdam en Antwerpen.
Amsterdam / Brakke Grond / 
20:15 / € 10
arcam.nl

Thesis Defence
Smart Materials
08.02.2013
Thesis defence by Ms. Ir. C.M.J.L. 
Lelieveld: "Smart Materials for 
the Realization of an Adaptive 
Building Component". Promotor: 
Prof.dr.ir. P. Teuffel (Bk), 
copromotor: Dr.ir. K.M.B. Jansen 
(UHD-3mE).
Aula TU Delft / 12:30
bk.tudelft.nl

Lecture
Possible Architecture
08.02.2013
Anne Holtrop and Bas Princen 
have occasionally joined forces to 
create installations in which 
architectural models coexist with 
photographic images. The 
physical autonomy of these 
objects is thus subjected to an 
immanent research.
BK City / East Glass House / 
14:00 - 16:00
theberlage.nl

Presentatie
AIR Start Up
18.02.2013
Op het podium staan dit keer 
vier jonge bureaus uit de 
metropoolregio Rotterdam-Den 
Haag. Deze avond staan op het 
podium de bureaus The Cloud 
Collective, Buro Lina, Posad en 
Corine Keus en Nanne 
Verbruggen van E19 architecten.
Rotterdam / de Dépendance / 
20:00
airfoundation.nl

Debate
Archiprix
20.02.2013
Every year the best graduation 
project of the Netherlands are 
brought together in the national 
Archiprix exhibition, this year on 
display from 11 February until 
March 8 in our Faculty. 
Universities and Academies 
present their best students for 
the coveted design price. But 
how to win the Archiprix? Which 
students represent the TU Delft 
this year? The Faculty of 
Architecture organizes parallel to 
the exhibition a debate to find 
answers to those questions.
BK City / East Glass House / 
17:15 
bk.tudelft.nl

Presentatie
Aftrap Plug'n'Play
21.02.2013
PLUG R'DAM brengt beweging 
rond kleine bouwprojecten die 
de stad vormen. Wethouder 
Karakus markeert met de aftrap 
van het traject PLUG'n'PLAY in 
de Rotterdamse Schouwburg het 
belang van deze bouwprojecten 
voor de stad. Innovatie is daarbij 
nodig om voorbij incidenten te 
werken aan een bouwcultuur om 
deze nieuwe bouwstroom in te 
bedden.
Foyer Rotterdamse 
Schouwburg / 16:30
plugrotterdam.nl

WEEK 06

AGENDA

WEEK 07
WEEK 08

The University and 
the City
Hybrid Buildings 
designs for the 
University of 
Amsterdam.

Op vrijdag 1 maart opent in 
ARCAM Amsterdam de 
tentoonstelling The University 
and the City. Voor deze 
gelegenheid hebben we een zeer 
interessante programma 
samengesteld met lezingen van 

EXHIBITIONS

The Sound of Silence 
Nederlands Fotomuseum / till 
24.02.2013 

Oskar Fischinger (1900-
1967)
Eye / till 17.03.2013 

Junya Ishigami
VAi / 08.02.2013 - 16.06.2013

The Fashion World of Jean 
Paul Gaultier
Kunsthal / 10.02.2013 - 12.05.2013
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Marc Koehler en Paul Vermeulen. 

De opening begint om 17.00 uur 
met een korte inleiding van 
Olindo Caso waarna de twee 
gastsprekers hun lezing zullen 
houden. De tentoonstelling is tot 
en met vrijdag 15 maart in 
ARCAM te bezoeken. 

bk.tudelft.nl
buildingtypology.nl
arcam.nl

Symposium
Bloemendaler polder 
model Symposium
13.02.2013
This symposium will explain how 
the Bloemendaler polder 
collaboration and implementation 
agreement was entered into and 
how the area development 
between Weesp and Muiden can 
begin.
Weesp / 14:00 -18:30 / RSVP: 
gebiedsontwikkeling@tudelft.nl
bk.tudelft.nl

Debat
De nieuwe 
werkelijkheid van de 
creatieve industrie
13.02.2013
Met o.a. Valerie Frissen, Paul 
Rutten, Timo de Rijk, James 
Veenhoff & Janny Rodermond. 
Nederland krijgt de meest 
creatieve economie van Europa. 
Althans, dat hoopt de huidige 
regering. Toch zijn er ook nog 
veel vragen. Zoals: welke kansen 
en mogelijkheden biedt de 
creatieve industrie eigenlijk? En 
wie doen eraan mee? 
NAi / 14:00 -17:00 
nai.nl

Book Launch
Water inSight
14.02.2013
On Thursday 14 February, Inge 
Bobbink and Suzanne Loen will 
present their online book Water 
inSight at the Faculty of 
Architecture. The publication 
explores the aesthetic properties 
of polder water. The keynote of 
the book is that polders are more 
than just civil engineering 
systems. Water inSight is the 
English translation of the book 
‘Water inZicht’, published in print 
by SUN in 2012. Water inSight is 
an online publication. A printed 
version can be ordered on 
request. The book presentation 
will include readings from several 
guest speakers and conclude 
with informal drinks.
BK City / 01.WEST.550 / 15:30 
-17:30 
bk.tudelft.nl

WEEK 09
Symposium
Symposium on Building 
Decree
28.02.2013
On 28 February the TU Delft 
association Forum will hold a 
symposium entitled ‘Bouw jij voor 
het besluit.. of besluit jij voor de 
bouw?’ (‘Do you build for the 
decree …. or decree for the 
building?’) This symposium will 
discuss the opportunities and 
threats provided by the new 
Dutch Building Decree.
BK City / Berlage Zaal / 16:00 
- 20:00 / RSVP
forum-vhv.nl

SPOT-

LIGHT!
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